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his summer Walker Fine 
Art is proud to feature 
Roland Bernier in his current 

exhibition, ‘A Retrospective: 20 
Years of Roland Bernier,’ which 
runs thru July 21st, 2007.  Roland 
Bernier has been experimenting 
with words in art since the early 
1960’s, playing with the myriad 
meanings and visual associations 
that words, and combinations of 
words, evoke in modern society.  His 
innovative, sometimes dead-pan 
humorous word art has been featured 
in both regional and national 
contemporary exhibitions including:  
“Decades of Influence,” Museum of 

Contemporary Art, Denver (2006); 
“Insights,” Phoenix Gallery, NY, NY 
(2005); Columbus Museum of Art, 
Columbus GA (2001-2002); “Between 
the Lines,” Denver Art Museum 
(2001);  and 1 Man Show, David 
Gallery, Houston, TX.  As part of his 
nearly five decade career Bernier 
has also taught at several higher 
educational and fine arts institutions 
such as The University of Houston 
and Houston Museum of Fine Arts. 

In the comprehensive retrospective 
Bernier has compiled for Walker 
Fine Art the artist incorporates both 
2D and 3D works that range from 
plaster castings of his own hands 

holding two to three 
letter words to an 
installation, “Wall of 
Words,” on the North 
wall of the gallery.  
The installation of 
mirrored plexiglass 
laser-cut letters 
composed in an 
original series of 
words was first 
exhibited in the 
Denver Art Museum 
in 2001.   “Wall of 
Words” juxtaposed 
with Bernier’s 

1987, “Untitled,” paint on paper 
work which consists of streaks of 
paint swept over letter-like shapes, 
conveys the artist’s modification 
and evolution of a unified style in 
multiple mediums over the last two 
decades of his career.  The exhibition 
also includes a number of wooden 
wall works that depict letters covered 
in popular imagery and arranged 
into cross, circular, and square-
shaped pieces, among other unique 
sculpture and 2D photography-based 
“word art” work. 

Following its retrospective of 
Roland Bernier, Walker Fine Art 
will feature work by digital imagery 
pioneer, Karin Shminke and abstract 
sculptor, Norman Epp.  The opening 
for ‘Karin Shminke and Norman Epp’ 
will take place on July 27th from 6pm 
to 9pm, and will run thru September 
8th, 2007.  Norman Epp, who has been 
featured in a number of solo and 
invitational exhibits throughout the 
Midwest and Western United States, 
including: Green Gables Gallery, 
Sturgeon Bay, WI (1997); Concepts 
Gallery, Santa Fe, NM (1984), and 
Canton Art Institute, Canton, OH 
(1992), grew up in rural South Dakota 
as one of ten children.  He first began 
to develop his workmanship skills by 

Walker Fine Art presents roland Bernier, norman epp and Karin schminke

T
Words, trees and Meditation on Form
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constructing toys and fixing machines 
from scrap materials.  His sculpture, 
however, focuses on the mystery 
and intrigue Epp finds in the natural 
world, especially in trees as “ancient, 
complex life forms.”  In his most 
recent body of work Epp was most 
inspired by the trees and landscape of 
Southern Australia’s Nullarbor Plain.  
There Epp discovered what he calls 
an “anthropomorphic energy” with 
which he has endowed his work.  
Epp’s sculptures, constructed from 
found tree parts and steel, take on a 
human quality as they seem to stride 
through or simply stand and posses 
the space around them. 

Karin Schminke is also interested 

her paintings exude a subtle but  
    poignant provocative quality as they 
invite the viewer to contemplate how 
        the natural and abstract worlds of 
     human thought interact. 

in natural imagery and the human 
relationship to the natural world, 
an interest that endows her work 
with an organic stylistic quality 
that compliments Epp’s sculpture.  
Through her technique of combining 
painting, drawing and printmaking 
with new digital printing techniques, 
Schminke draws her viewer into a 
meditation on the textures, shapes 
and forms created in the natural 
world producing a kind of art that 
Schminke terms “simultaneously 
identifiable and abstract.”  As a 
result, her paintings exude a subtle 
but poignant provocative quality as 
they invite the viewer to contemplate 
how the natural and abstract worlds 

of human thought interact.  
Schminke’s work in digital media 
has earned her representation 
in numerous galleries across the 
United States, as well as in many 
publications, including: Durango 
Telegraph, Image Reports, and the 
book, Mastering Digital Printing, 
most recently. 

These three artists promise to 
continue and fulfill the gallery’s 
commitment to showcasing and 

supporting innovative contemporary 
artists and their approaches 
to Abstraction, Experimental 
Photography and Realism. 

— Alice Hammond

Walker Fine Art is located in the Prado 
building on 11th and Cherokee Streets 
in Denver’s Golden Triangle Museum 
District.  Opening receptions are free and 
open to the public, and the artists are in 
attendance.  Regular gallery hours are 
11am-6pm, Tuesday through Saturday, 
by appointment, and on First Fridays of 
each month from 6-9pm.  
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SANtA Fe FroM the heArt
renowned Santa Fe artist who 
paints with his heart, not with 
his eyes, Robert Striffolino 

has earned a reputation for creating 
grand, expressive pieces that reflect 
his love of nature and his deep sense 
of spirit.

This summer, Blink Gallery 
in Boulder, CO, presents a new 
waterscape series from Striffolino 
that represents his evolution from 
poetic landscapes to sensuous 
studies in color and value. His water 
series and landscape paintings are 
featured in a show called Terra 
Firma, running through July 31, 
along with works by two Colorado 
artists, Bob Smith (ceramics) and 
Karen Divine (digitally altered 
photography).

Displaying a significant shift 
from his iconic, lyrical landscape 
scenes, Striffolino eliminates the 
traditional background/middle 
ground/foreground dimensions in 
order to focus on the study of color. 
“I had been thinking about this idea 
for quite awhile before I started 
experimenting with shallow, mostly 
still close-ups of water,” the artist 
says. 

“Robert is so well known in 
this country for his rich, classic 
landscapes, but he’s taken it a 
step further and moved into water 
reflection – trees in water, leaves 
floating over water,” says Susan 
Knickle, managing partner of Blink 
Gallery along with Pam Gonacha 
and George Karakehian. “It brings 
it into a form of abstract, but it’s 
still classic landscape. There’s a 
spaciousness and depth to the water 
pieces that I’ve never seen before in 

anyone’s work.”
Knickle notes that two 

internationally renowned installation 
artists, George Peters and Melanie 
Walker, created a special installation 
for Blink Gallery’s windows that 
reflects their interpretation of 
Striffolino’s work.

Widely recognized for his 
expressive brushstroke, luscious 
hues and nature themes, Striffolino 
has painted 
landscapes 
for more than 
20 years. But 
his work is far 
from literal. 
“Spirituality 
is always key 
to my work 
and process, 
and I have 
always felt a 
spiritual affinity to nature,” he 
says. “That is why, in this latest 
series, I was continuing to look for 
a motif in nature even as I simplify 
more and more, and pursue more 
formal elements of painting, such as 
structure, color, texture and value.” 

The water series proves that he 
has captured not only a pure sensual 
quality of color, but its emotive 
content. “This is how I know if a 
piece is done and how successful 
it is to me,” he says. “I must feel 
throughout the entire piece a 
sense and depth of the essence of 
something.”

Striffolino’s art appears in 
collections across the country and 
internationally, including those of 
Oprah Winfrey’s Harpo Inc., U.S. 
West, and Ohio State University as 

well as many private collections.
Working almost exclusively in 

oil on canvas, he doesn’t boast any 
formal training other than a degree 
in architecture. Now, almost three 
decades into his career, the artist has 
evolved from translating traditional 
concepts of nature to intuiting and 
determining what a scene needs 
in order to be whole. His process 
includes working on numerous series 

at one time so that he can examine 
and measure a motif, idea or scene 
in different ways. “I may work on a 
particular series continuously for a 
while and then I may lay off of it for 
even a few years, then come back to it 
because I feel there is still something I 
can bring to it,” he says.

With a heart as big as his talent, 
Striffolino brings a magic that gives 
each piece a spirit of its own.

 — Lisa Long

Blink Gallery is located at 1011 Pearl 
Street in Boulder, CO. The gallery is 
open Sunday – Monday from 12 - 5 
p.m. and  Tuesday – Saturday 10 a.m. 
- 6 p.m.or by appointment. For more 
information call 303-447-1011.

A

blink Gallery presents robert striffolino

robert is so well known  
    in this country for his rich, 
classic landscapes, but he’s  
  taken it a step further and  
moved into water reflection.
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he history of ceramics is 
the most enduring record 
of human activity from the 

prehistoric period to the present.  The 
Babylonians used clay 5,000 years 
ago, and kilns have been found in 
prehistoric sites from as early as 
32,000 BCE.  Moving forward to the 
20th century and today, ceramics 
are considered one of the top ten 
trends in collecting contemporary 
art.  Certainly a major innovator in 
the radical changes in the medium of 
clay forms was Peter Voulkos, who 
came under the influence of Willem 
de Kooning and other gestural 
abstract expressionist painters in 
New York City in the mid 1950s.  The 
radical break from the European and 
Asian tradition of pottery began with 
the sculptural ceramic work  Peter 
Voulkos produced in the mid 1950s 
which resembled traditional pots 
only in the basic form of a hollow 
container. Voulkos’ first and most 
influential student, Paul Soldner 
first adopted and then completely 
transformed the 16th century Japanese 
tradition of raku with unorthodox 
techniques of firing and structure. 
Because of Soldner, raku has now  
become a significant and important 
American art form.  Now in his 80s, 
Paul Soldner is recognized as one of 
the most important and influential 

ANCieNt ArtS

T ceramists in the world today.  
On August 17, 2007, The Sandra 

Phillips Gallery, 744 Santa Fe Drive, 
Denver, opens an exhibition of  eight 
ceramic sculptors, including the 
work of Paul Soldner in conjunction 
with the American Museum of 
Ceramic Art.  Also exhibiting in 
“Masters in Clay” with Paul Soldner 
will be highly  acclaimed ceramists 
Maynard Tischler, Martha Daniels, 
Bebe Alexander, Carroll Hansen, 
Amy Chavez, Julie McNair and Katie 
Caron. Each artist is considered at 
the forefront of contemporary clay 
today.  The exhibiton runs thru 
October 6, 2007 with the opening 
artist reception Friday, August 17, 
5:30 pm – 8 pm.  As part of the 
exhibition, a lecture by Martha 
Daniels “Tales of Fire: Adventures of 
the Kiln in Modern & Contemporary 
Ceramics” will be given Thursday, 
September 13, 5:30 – 7:30 pm.  This 
lecture is free but please call the 
Sandra Phillips Gallery (303) 573-
5969 to rsvp. 

The Sandra Phillips Gallery is 
located at 744 Santa Fe Drive in 
Denver, CO. For more information 
call the gallery at 303-573-5969, email 
at sandraphillipsgallery@hotmail.
com or visit their website at  www.
thesandraphillipsgallery.com

Ceramics sandra Phillips Gallery

Deplumed by Julie McNair
Clay with Reduced Oils and Feathers
28”x12”x6”

the history of ceramics is the most enduring record of 
human activity from the prehistoric period to the present. 
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Offering the Finest in Representational Art

LANDSCAPE • WILDLIFE • SPORTING • WESTERN 

1338 15th Street, Denver, CO 80202 • 720-946-1296 •  Toll Free 866-946-1296
info@ernestfullerfineart.com • www.ernestfullerfineart.com

13 Miles Back In, Pastel, 20” x 24”           ELIzAbETh SANDIA

Moving Color, Oil, 14” x 11        JULIE ChAPmAN

Road to Espinola, Oil, 22” x 28”       mOLLy DAvIS

Osage, bronze #22 of  30 
22’ x 6” x 7”

hOLLIS WILLIFORD (1940-2007)
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PAtriCk hUGheS

Sardella Fine Art Gallery features Patrick Hughes

A brit whose reputation in art is as colorful as his personal history.
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here is no word, no phrase 
that can aptly describe Patrick 
Hughes’ paintings, but here’s 

a try: Art as entertainment. Art as 
carnival ride. Art as geometry lesson. 
Art as an illusion of reality that 
invokes, in turn, another reality. 

It’s hard to gain a perspective of 
Hughes’ work without seeing it in 
person, but even if you can experience 
it in situ, your perspective will be 
thrown off entirely. And that’s actually 
the artist’s purpose. For five decades, 
Hughes has dedicated himself to 
exacting a meticulous, clever, colorful 
attack on perspective in his large two-
dimensional works. With a philosophy 
he calls “reverspective,” and exhibition 
titles like “Superduperspective” 
and “Shaperspective,” shaking up 
perspective is what Patrick Hughes is 
all about.

Sardella Fine Art Gallery presents 
a Patrick Hughes show called 
“Aspenspective” in Aspen, Colo. 
from July 27 – August 17 featuring 
the artist’s so-called “sticking out 
pictures,” or 3-D constructions. They 
are so called because the artist paints 
precise scenes in which the farthest 
points of the picture are closest to 
the viewer and the closest points are 
farthest back. With a firm command 
of a pop-art palette and a tight grip 
on geometry and the science of 
perspective, Hughes expertly toys 
with illusion. Viewers tilt their heads, 
crane their necks and initiate a kind of 
dance around his paintings, trying to 
comprehend a scene. But with every 
step, the pictures seem to swing out 
– or stick out – to reveal different 

views of reality.
“What’s important about his work 

is that the paintings are really so 
dependent on the interaction of the 
viewer,” says Lissa Ballinger, director 
of Sardella Fine Art. “They don’t 
become alive till there’s a viewer. 
It’s intrinsic to his work that there’s 
interactive participation. People 
are disarmed and fascinated by his 
technique. It causes you to consider the 
way you view art.”

Ballinger says Hughes’ common 
motifs include doors that open to 
a view of mountains, or themes 
such as presents, cityscapes, open 
books and Venice. “Recently he’s 
been doing homage to many, many 
other artists, from St. Ives painters to 
Mondrian, Lichtenstein and Rothko 
– reproductions of their paintings in 
rooms that move when you move,” she 
says.

Hughes, a Brit whose reputation 
in art is as colorful as his personal 
history, will be in attendance at the 
“Aspenspective” opening on July 27, 
which is open to the public.

To get a clear perspective of Hughes’ 
painting style, imagine a surrealist 
artist in the vein of Paul Klee, Marcel 
Duchamp and especially Rene 
Magritte. Throw in some M.C. Escher, 
a smattering of Andy Warhol, and 
move the timeline to late 20th Century 
London. ARTnews magazine notes that 
his works fall between Surrealism, Pop 
Art, and Conceptualism, with nods at 
Cubism.

Hughes says that he first discovered 
the “reverse side of perspective” as a 
boy hiding under his grandparents’ 

staircase during World War II bombing 
raids. He was also fascinated by two 
mirrors in their house that hung across 
from each other, creating a view of 
infinity. He grew to have an affinity 
for things related to contradiction and 
puzzles. In addition to his painting, 
Hughes has written several books on 
linguistic conundrums, paradoxes and 
jokes.

With fans including Oprah Winfrey 
and Glenn Close, Hughes has works 
in numerous prestigious collections, 
including London’s Tate Gallery, 
Museum of Modern Art in Glasgow, 
and Denver Art Museum. 

It is fitting that Sardella Fine Art 
would bring such a legendary artist to 
Colorado. The gallery boasts a 28-year 
legacy as a prominent, contemporary 
fine art gallery, featuring distinctive 
blown glass and cast glass installations, 
paintings, photography, drawings, 
and sculpture by both internationally 
acclaimed and emerging artists. In 
addition to Hughes, it represents artists 
including Herbert Bayer, Dale Chihuly, 
Rob Douglas, Brad Durham, Scott 
Fraser, Bayard Hollins, Tom Lieber,  
William Morris, Brad Reed Nelson, 
Barbara Sorensen, Therman Statom, 
Skip Steinworth, Allison Stewart, Bertil 
Vallien and Ted Waddell.

 — Lisa Long

“Aspenspective,” July 27 – August 17
Sardella Fine Art
525 E. Cooper Avenue, Aspen, 81611
970.925.9044
Open daily, 10 a.m. – 9 p.m.
www.sardellafineart.com

T
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Sandy Carson Gallery presents Homare Ikeda

omare Ikeda just returned from his three-month residency at the Bemis 
Foundation in Omaha Nebraska. While there he was given space and 
uninterrupted time to work. What came from that were one hundred 

works, some large and some small. He utilized all of the techniques that he has 
mastered over his 54 years, painting, drawing, watercolor and mono-prints 
and pushed each of those to new limits.

Ikeda’s canvases have always been complex and dense compositions that 
require time and a degree of contemplation to penetrate. The effort always 
pays the viewer back ten-fold as these rich and sensual rectangles unfold the 
different layers of image, space and symbol. What has appeared in this series 
of works is a new spatial quality. What used to be compressed tightly has 
moved out to allow for a much more defined sense of space, emphasizing the 
landscape quality that has always existed in work and allowing for a type of 
narrative to form in some of the works.

In  White Breath for example an entity composed of diaphanous light
seems to be finding its way through a dark corridor toward a mysterious 

staircase while lines and shapes watch attentively from the edges.
The watercolors, mono-prints and mixed media drawings are individual 

circuses of color, line and form. There is a serious sense of play in each which 
keeps, as Ikeda always manages to do, a delicate but confident balance. 

The exhibition of this new series offers an amazing opportunity for the 
viewer to see an explosion of creativity and an uninterrupted exploration of 
ideas by an artist who is already renowned for his excellence.

— William Biety

H

hoMAre ikedA’S CANvASeS
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Scientific & Cultural
Facilities District

SCFD
Making It Possible.
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www.ArtDistrictonSantaFe.com

Denver’s ArtDistrict
on Santa Fe

Representing over 40 galleries
painting

sculpture
ceramics

photography
mixed media

textiles

James Koehler

Hugh DalyJason Thielke
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Country,” shows her new paintings, 
sculptures, and photographs. 
Using a mise en scène approach to 
create an interior realm of mystery, 
Ehrin’s latest work represents the 
expression of a personal narrative 
through objects and images which 
surround the viewer in a stage-like 
setting. In “Ether,” installation artist 
Zimmer exhibits a 10-year survey 
of his intriguing sculptures that 
manage to be simultaneously retro 
and futuristic. Like an alchemist, 
Zimmer has conjoined unexpected 
objects, and achieves miraculous 
transformations. His works conjure 
cabinets of curiosities informed by 
post modern aesthetics.

The museum also offers unique, 
art-focused special events. Our latest 
program, Nightlite, is a monthly live 
art and music bash at BMoCA that 
celebrates the creative and social 
energy of our community. Scheduled 
on the last Friday of every month 
throughout the summer—July 27 
and August 31—guests and museum 
members will be able to view the 
museum’s current exhibition while 
treated to a different form of live 
entertainment, from interactive 
video installation to experimental 
music and dance performances.

Looming large on the 
horizon, from September 14 
through December 21, BMoCA 
in collaboration with EcoArts, 
presents “Weather Report: Art 
and Climate Change,” curated by 

or over three decades, The Boulder Museum of Contemporary Art 
has steadily built a reputation for contextualizing the evolution of 
contemporary art.  A cultural oasis located just a few steps from 

Boulder Creek and the Dushanbe Tea House, BMoCA enriches the city with 
its thought-provoking art programs. By exhibiting work from both world-
renowned and debuting artists in all media, the museum presents a broad 
range of visual styles and content. 
 The museum’s seasonal shows cultivate a heightened appreciation by 
bringing visitors into direct contact with powerful, open-ended works of 
art chosen to inspire and awaken the imagination.

BMoCA’s current exhibition cycle, from June 1 through September 
1, features the work of Alan Feltus, Lani Irwin, Mary Ehrin, and David 
Zimmer. In “Two Views” Feltus and Irwin present their enigmatic paintings 
that explore the liminal space between figures and objects. Eschewing 
trends and the vicissitudes of the art world, their probing investigation 
of figuration dives deep into the nuances of gesture. Ehrin, in “Town and 

bMoCA
the boulder Museum of Contemporary Art 
continues contextualizing the evolution of 
contemporary art.

F

Museum Update Boulder Museum of contemporary art
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the museum’s seasonal shows cultivate a heightened 
appreciation by bringing visitors into direct contact with 
powerful, open-ended works of art chosen to inspire 
and awaken the imagination.

internationally renowned art critic, historian, and writer Lucy 
R. Lippard. In highlighting climate changes through a variety 
of aesthetic mediums, “Weather Report” underscores art’s 
potential to educate and motivate audiences. Desertification, 
floods, changing watersheds, global warming, renewable 
energy, carbon profiling, reforestation, species transformation, 
and ocean acidification are just a few issues presented through 
artists’ eyes to provoke a tangible, immediate connection with 
the viewer. There are 51 regional, national and international 
artists slated for inclusion in the show, whose works will be 
exhibited at BMoCA and other local indoor and outdoor venues.

The Boulder Museum of Contemporary Art is located at 1750 13th 
Street in downtown Boulder, 

Colorado. Museum hours are Tuesday through Friday, 11 a.m. to 
5 p.m.; Saturday, 9 a.m. to 4 p.m.; Sunday noon to 3 p.m.; closed 
Monday. Expanded Wednesday hours from 11 a.m. to 8 p.m. effective 
May 2 through October 3. Regular museum admission is $5 for 
adults; $4 for students and seniors. Free to museum members and 
children under 12. Free admission is offered to visitors, Saturdays, 
9am-4pm, April through September, and on Wednesday nights, 4-
8pm, May through October 3. For more information call 303.443.2122 
or visit our website, www.bmoca.org. 
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here was a brief 
time in history 
when tourists 

could glide through 
the desert landscape on 
the Santa Fe Railway’s 
Super Chief, dining at 
linen-covered tables, and 
disembarking at Fred 
Harvey’s immaculate 
hotels.  The venturesome 
might decide on an auto 
trip along Route 66, 
stopping off at trading 
posts and curio stores, 
eating in a roadside 
stand shaped like a giant 
hot dog, and sleeping in 
motel rooms shaped like 
teepees.  The well-heeled 
could opt to view the 
landscape from above, 
enjoying air travel when 
it was still an elegant 
luxury.

Such images from 
the golden age of 
travel are the subject 
of an exhibition of 
new paintings by 
Dennis Ziemienski 
and Francis Livingston 
opening at Medicine 
Man Gallery, Santa Fe 
on June 21, 2007.  Both 
artists are well known 
for their historical and 
contemporary genre 
painting and both are 
fascinated with the look 
and feel of western travel 
in the period from the 
1920s through the 1950s.  

As much as they 
enjoy the imagery, 
however, Ziemienski 
and Livingston’s interest 
in the period runs 
much deeper than its 
subject matter.  Fine 
art, graphic design, and 

industrial design of the era have 
been important influences in all of 
their work.  Though the inspiration is 
shared, each artist has taken away his 
own personal lessons.  Ziemienski is 
drawn to the powerful combination 
of composition and color pioneered 
by the early graphic designers.  “A 
strong and exotically bold sense of 
composition was the hallmark of all 
these artists. For their time, I think it 
was something new and innovative 
and it is something I like exploring.”  

Livingston’s color and composition 
are quieter, but still reveal strong 
geometry and careful structure.  
Indeed, it is the ethic of careful 
design and craftsmanship that he 
most admires in art and design of 
the period.  “Art, architecture and 
objects of that period were so well 
thought out,” says Livingston.  “They 
used beautiful color combinations 
that played off strong compositions.  
They paid attention to the texture 
and appearance of materials and 
how that affected other elements 
of design.  Everything worked 
together to create a sense of unity and 
balance.  The best work had a sense of 
rightness—almost as if the design was 
inevitable.”

Ziemienski and Livingston find 
inspiration in all fields of design 
from the 1920s – 1950s, but it is 
clear that transportation design is 
one of their favorites.  Trains, autos, 
airplanes and boats of the period 
exemplify the complex craftsmanship 
and bold design the artists find 
so stimulating.  But these icons of 
power and speed also exemplify the 
technological optimism of the age.  
Ziemienski’s Daylight at El Palo 
Alto captures the smooth swiftness 
of the Southern Pacific Railroad’s 
luxury train, the Daylight Limited, 
and turns it into a metaphor of the 
era’s celebration of technological and 
aesthetic “progress.”  As the artist 
puts it, industrial design of the time 

From Fred Harvey to route 66
Francis livingston and dennis Ziemienski explore the Golden Age of Western tourism

T
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revealed “a naïve grandeur in a 
growing age of technology; an innate 
understanding of elegance, even in a 
time of depression.”

Capturing this sense of 
technological sophistication is critical 
to the show because the artists’ real 
intention is to explore the many 
changes that technological “progress” 
brought to the West in the period.  
Tourism is a perfect way to explore 
these changes because it brought 
modern, urban people face to face 
with more isolated and traditional 
ways of life.  Livingston’s The 
Trading Post contrasts the Indian 
craftsman’s saddled mount with the 
tourist’s Model A Ford.  The two 
have come together at the Pueblo 
Revival style trading post, owned by 
someone with one foot in each world.  

The spirit of the age in the 
West lay in these stark contrasts.  
“The concept of old and new side 
by side is one driving force for this 
group of paintings,” says Livingston. 
“The idea that someone on 
horseback, only knowing that mode 
of travel, could look in the sky and 
see a bright, metallic airplane against 
the clouds seems difficult to imagine.  
For this brief moment in history, the 
ancient and the modern overlapped 
in startling ways.  We’ll never see it 
quite that way again.”

Livingston and Ziemienski 
revel in the contrasts and ironies 
of that time when tourists pushed 
into the formerly remote regions 
of the West.  Yet, they explore the 
era’s complexities with sensitivity, 
absent of guile or cynicism.  They 
are genuinely curious, intrigued, 
bemused by the history of western 
tourism.  Their paintings can take 
the point of view of either the visitor 
or the visited; those who brought 
change or those whose lives were 
forever altered.  As lifelong residents 
of the West, both artists strive to 
understand the changing landscape 
around them by integrating history 
and period aesthetics in their work.

Even when sensitive to historical 
context, art is an essentially 
interpretive exercise.  Ziemienski and 
Livingston see themselves as story 

tellers rather than documentarians.  
“I’m looking for a connection 
between the images and the viewer, 
says Ziemienski.  “Whether the 
viewer recalls the place in time or 
merely imagines it through old 
photos or movies, it should be a 
painting that compels the viewer 
to want to be there.”  Livingston 
adds: “It’s like historical fiction or a 
movie that is set in the past.  I want 
to explore and convey what it would 
feel like to be in that time and place”   
Noting that his work has elements 
of nostalgia: “Sometimes I will even 
paint what you might want the past 
to feel like.  It’s historically accurate 
fiction.  Maybe that scene never 
existed exactly as I’ve painted it, but 
it certainly could have looked  
that way.”

Livingston and Ziemienski’s work 
for this show is somewhat different 
from the 
subjects each 
has covered 
in the 
past.  Says 
Ziemienski, 
“I’m sure 
that once 
this show 
is complete 
we’ll move 
on to new 
ideas.  I, 
for one, 
will always 
be fond of 
painting 
scenes 

of the past, but it won’t occupy 
my full attention as it has the last 
few months.”  Nevertheless, this 
show also can be seen as a natural 
extension of each artist’s body 
of work.  Both are dedicated to 
discovering the essence of familiar 
things and places; to look at ordinary 
situations in new ways, whether they 
be in the past or present.  Livingston 
sums it up: “In all of my work I just 
strive to find the possible beauty in 
everyday contexts.” 

Dennis Ziemienski and Francis 
Livingston rank among the top 
American illustrators and their work 
has been widely published.  Both 
artists now devote most of their time 
to gallery painting.  Their landscape 
and genre scenes are shown and 
collected around the country.

— Michael Etterna

Francis Livingston studied at 
the Rocky Mountain School of 
Art in Denver and the Academy 
of Art in San Francisco.  His 
magazine illustrations include 
Smithsonian, The New Yorker, 
Atlantic, and Reader’s Digest.   
Book commissions include the 
cover of Michael Blake’s Dances 
with Wolves.  Poster commissions 
include the official 2004 Kentucky 
Derby poster.  He resides in 
Bellevue, Idaho.

Dennis Ziemienski is a graduate 
of the California College of Arts 
and Crafts.  He is internationally 
known for his illustrations for 
such publications as the Time, 
Rolling Stone and The New York 
Times.  Book commissions include 
Armistead Maupin’s Tales of the City 
and Elmore Leonard’s Freaky Deaky.  
Poster commissions include Super 
Bowl XXIX and the 2006 Kentucky 
Derby.  He resides in Glen Ellen, 
California.

aBoUt tHe artIsts:
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he crossroads for American 
fine art today is in the West.  
Colorado, New Mexico, 

Arizona and Utah have emerged 
as great getaways from the major 
urban centers of our country.  This 
little secret is why luminaries 
for the arts like Ansel Adams, 

Georgia O’Keeffe, Frank Lloyd 
Wright and photojournalists like 
Andreas Feininger found their way 
to this treasured region, whether 
to live or in their travels.  Today’s 
contemporary fine art of the West 
is found along old pathways of the 
great Santa Fe Trail to the mystic 
laden pavement of towns along 
Route 66.  Individual artists along 

with the major, internationally 
recognized galleries call the Four 
Corners home.  Your journey may 
take you to Cherry Creek North in 
Denver or Canyon Road in Santa 
Fe.  From the high waters leading 
from Aspen or Park City to the 
waterfront neighborhood that runs 

through Old Town Scottsdale and 
the Scottsdale Arts District, your 
contemporary fine art passion will 
be nourished by art leaders at the 
local to international level.

The Scottsdale summers are a 
quiet opportunity to find excellent 
options in mostly paintings, glass 
and sculpture in a group of the 
contemporary galleries are located 

in Old Town Scottsdale and 
specifically along the “Scottsdale 
Arts District” found on Main Street 
and Marshall Way.  Indeed the 
summer heat can seem daunting; 
but the activities and works 
available in many of these galleries 
will more than make up for a bead 

of sweat or two.  Thursday evenings 
feature Art walks and special 
festivals occur during the summer 
allowing you to plan your excursion 
to the desert.

On Main Street, the contemporary 
collector should visit as many of the 
galleries as possible with a specific 
note to the collections at Legacy 
Contemporary, LeKae Gallery, 

a Phoenician Moment
T

Mason hayutin investigates the crossroads of american Fine art

the summer heat can seem daunting; but the activities 
and works available in many of these galleries will more 
than make up for a bead of sweat or two.
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Bonner David and Chiaroscuro.  A 
walk down Marshall will lead you 
to Calvin Charles, Lisa Sette Fine 
Art and Bently amongst others.

Legacy has both traditional 
western and contemporary western 
fine art.  The upstairs is dedicated 
to the contemporary styles that 
influence the Southwest.  As may 
be the case in Santa Fe, Native 
American portraits mix with 
vibrant purples, rich blues and 
beating oranges from Nieto, Furlow 
and Staggs.  Because the gallery 
works as both a primary and 
secondary dealer, the artists can 
be featured year round or simply 
on consignment.  Artists Chuck 

Middlekauff and Bill Schenck 
extend the reach of contemporary 
western pop art.   Middlekauff 
contrasts the cowboy with the 
soda can and a little rock and roll.  
Schenck’s works place you in the 
midst of an Arizona based film set 
similar to that memorable drive by 
Thelma and Louise.

Leaning away from the 
“southwestern” contemporary, 
Chiaroscuro, is unique 
both as a space and with its 
artists.   While other galleries 
are part of the “old town” 
motif, Chiaroscuro’s space 
captures the very modern, 
contemporary freshness 
of its sculpture, paintings, 
photographs and even video 
installations. The day of my 

visit, the gallery featured paintings 
by Jon Gipe and Marcia Myers.  
Myers’ works, while initially 
viewed more as décor, quickly 
revealed a fine art sophistication 
that extends a feel similar to 
Rothko’s White Center. Unlike many 
galleries in Scottsdale, Chiaroscuro 
does feature photographs 
derived from video installations. 
Patricia Clark’s video on Cuba 
looped alongside a montage of 
photography from the project.   The 
visual effect may vary for you as 
a collector – video though is an 
exciting and transforming medium 
for the arts today. 

While fine art photography is a 

specific focus today for collectors, 
most Scottsdale galleries are not 
actively displaying the medium.   
As one gallerist mentioned works 
on canvas seem to work better for 
local residents because the homes 
tend to be bright, open and yes 
exposed to mother nature’s sky 

candle – the sun.  (An easy solution 
though for a great photograph is 
proper, archival framing and careful 
placement in the home or office).  
Of course the collection at Lisa 
Sette Fine Art clearly demonstrates 
how fine art photography can work 
in any collection regardless of 
location.  

A visit to a gallery like Bonner 
David Gallery on Main (just a block 
or so away from the retro Valley Ho 
Hotel) embodies how international 
fine artists are creating compelling 
works by mixing old techniques 
with new.  At Bonner, a triptych 
titled “Positive Energy III” enlivens 
the space with it’s black and reds 
abstractly glistening a sheen created 
from a uniquely applied resin 
coating over oil.   The artist, Quim 
Bove, perfected his technique while 
in Europe, specifically in Spain.

Fine art glass is part of the 
offerings at LeKAE gallery.  LeKAE 
incorporates glass, jewelry, 
pottery and furniture along with 
select paintings.   The diverse 
collection enables a collector to 
add a southwest glass work with a 
photo-realist painting in one visit.    
LeKAE like other’s in the area has 
taken their gallery to the next level 
by inviting you into an environment 
that nurture’s your mind while 
selecting your next acquisition.  

Scottsdale summers may not 
seem as an opportune time to view 
great additions for your collections.  
In the late afternoons, after a 

swim at the Phoenician 
or Mondrian, the gallery 
atmosphere is casual 
and attentive.   Exactly 
what a serious collector 
should have when adding 
to a significant fine art 
collection.

— Mason Hayutin

aBoUt tHe WrIter:  Mason Hayutin periodically 
writes for special publications, has spoken on the 
arts for CNBC in addition to being the editor of The 
Art Quarterly.  As a 5th generation Coloradoan, 
Hayutin’s tenure in the fine arts has led him to work 
with emerging talent to international icons.  Hayutin is 
the Online Director at GALLERY M where he has been 
an active partner in the gallery since 1996.  He can be 
reached at 303.331.8400 or through comments at the 
artquarterly.com

leaning away from the “southwestern” contemporary, 
Chiaroscuro, is unique both as a space and with its artists. 

A visit to a gallery like bonner david 
Gallery on Main embodies how 
international fine artists are creating 
compelling works by mixing old 
techniques with new.  



�0 Art of the Four Corners

ART
SANTA FE .2007

JULY 12-15
EL MUSEO CULTURAL DE SANTA FE
SANTA FE, NEW MEXICO, USA

TEL 505.988.8883
www.artsantafe.com

AN INTERNATIONAL ART FAIR

ART SANTA FE PRESENTS: A LECTURE BY

T H O M A S K R E N S
DIRECTOR OF THE SOLOMON R. GUGGENHEIM FOUNDATION

T H E  G U G G E N H E I M  M U S E U M  B I L B A O –
FRANK GEHRY DESIGNS A MASTERPIECE

W I T H  S P E C I A L  G U E S T

F R A N K G E H R Y
“GREAT MINDS DISCUSSING ART AND ARCHITECTURE”

SATURDAY, JULY 14, 2007
LENSIC BOX OFFICE 505.988.1234

ART Santa Fe and ART Santa Fe Presents would like
to  thank  Sotheby ’s  I n ternat i ona l  Rea l t y,  Geber t
Contemporary, Inn of the Anasazi, Home Team Santa Fe,
Lensic Performing Arts Center, New Mexico Bank and Trust,
Gruet Winery, Fine Art Framers, and private donors, for
their generous support.



 Art of the Four Corners ��

eff Aeling’s Great Plains 
skyscapes evoke the vast power 
of nature.

Nineteenth century explorers often 
compared the act of crossing the Great 
Plains to crossing the ocean.  The vast 
“sea of grass” flooding the center of 
the continent was featureless void 
that had to be endured on the way to 
more hospitable landscapes.  Modern 
travelers now speed across in auto or 
airplane, but many people still find 
crossing the great flatness of the plains 
to be an eventless “non-experience.”

For painter, Jeff Aeling this attitude 
not only misses the grandeur of the 
heartland, it literally misses most of 
what there is to see on the wide open 
plains: the sky.

With a low, flat horizon, Aeling’s 
paintings are about 20% land and 
80% sky.  Light, shadow, clouds, rain, 
and wind are his subjects.  And he 
knows his subjects thoroughly.  Aeling 
has studied western skies for years, 
mostly through direct observation 
and countless photographs.  He 
understands how thunderstorms 
build, how clouds layer in the 
atmosphere,  and how their volume 
and density alternately reflect, refract, 
and absorb sunlight.  He knows from 
watching thousands of sunsets how 
the intensity of azure bleeds to bands 
of lavender and pink and orange 
before yielding to the inkiness of dusk.

Even a professional meteorologist 
once remarked that Aeling “gets 
it right.”  His paintings are highly 
realistic—almost photo-real—and 
yet they are never coldly scientific or 
merely descriptive.  In fact, they posses 
a deeply affecting vitality that comes 
not from “interpreting” nature but 
from revealing, through literal detail, 
its immense but subtle power.

Aeling’s goal is to evoke “an 

intimate connection to the natural 
world” through an  almost spiritual 
apprehension of the power and 
complexity of nature: what nineteenth 
century painters called “the sublime.” 
This puts Aeling’s work in the 
tradition of romantic landscape 
painting.  Nevertheless, the accuracy 
of his drawing and the matter of fact 
layout of his compositions prevent 
his paintings from ever becoming 
sentimental.  He seldom chooses to 
paint the moment when the sunset 
is most colorful or the thunderstorm 
most violent.  He does not try to 
impress the viewer with superficial 
beauty or exaggerated drama.  

For Aeling, revealing beauty is not 
just capturing a moment, but also 
suggesting the larger natural processes 
that create the momentary image 
and then cause it to fade forever in 
time.  We feel the movement of light 
and air just when the storm is about 
to break over viewer.  We anticipate 
the warming power of the sun as it is 
about to emerge from the mist.  We 
sense the inexorable rotation of the 
earth as sunset begins to paint the 
clouds, and the first stars appear.  “I 
want to capture transitory light,” 
says Aeling.  And he is a master 
at capturing the light, but also at 
capturing the nuances of changing 
conditions.  His ability to imply the 
subtle dynamics of nature gives his 
paintings a quiet dynamism.

Much of the energy in Aeling’s work 
results from his skillful balance of 
opposites, a direct and necessary part 
of revealing the workings of nature.  
His clouds have undeniable mass and 
volume, yet they are actively dissolving 
around the edges.  They cast shadows 
on the earth while illuminating the 
heavens.  The dome of the sky is a 
stage for constant action, while the flat 

ground lies still and silent.
Because Aeling is so deeply focused 

on the dynamics of the natural world, 
he rarely places people, buildings, or 
any other evidence of human presence 
in his paintings.  In his plains work, 
the foreground is often dark and 
devoid of detail.  There is no safe and 
protected place from which to view the 
movement of skies overhead. Aptly 
enough, Aeling is also fond of painting 
seascapes, often without a shoreline.  
The relentless rhythm of waves affords 
no solid ground for the viewer, who is 
left to the forces of wind and water.

In theory, this strategy seems 
contrary to his stated purpose of 
connecting the people with nature.  
Curiously, however, it actually 
enhances the emotional power of his 
subjects by eliminating anything that 
might protect or separate the viewer 
from land and sky.  The viewer is 
at the mercy of the elements, thrust 
directly into nature unfolding.  Like 
those early explorers standing on the 
unbroken prairie, the viewer gains 
that sublime feeling of being utterly, 
gloriously, frighteningly exposed at all 
heaven and earth.  

And this is the true genius of Jeff 
Aeling’s paintings: they do not just 
allow us to view nature, they enable us 
to experience it.

— Michael Etterna

A resident of St. Louis, Missouri, 
Jeff Aeling was trained at the Kansas 
City Art Institute and the Chicago Art 
Institute.  His paintings can be found in 
numerous corporate, private, and museum 
collections around the country.  An 
exhibition of new work by Jeff Aeling will 
be on view at Medicine Man Gallery in 
Santa Fe from July 12 through August 9, 
2007.

AN iNtiMAte GrANdeUr
J

Medicine Man Gallery presents Jeff aeling
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IXED is an exhibition de-
voted to six artists who mix 
mediums to achieve  visual 

results that put them outside of the 
painting and sculpture traditions 
while incorporating traditional val-
ues to make very personal and often 
wry or archetypal statements.

John Garrett, who arose from 
a weaving tradition, has become 
nationally  known for his use of 
non-traditional materials. Crocheted 
videotape, aluminum flashing and 
dime store decorations combine to 
make forms of ethereal elegance 
that don’t hint at their sources.

Holly Roberts combines a folk 
tradition, photographic images and 
abstract ground to make haunting 
narratives that remind one of cave 
paintings with realistic human and 
animal visages staring at the viewer. 
She addresses the savage and trans-

formative nature of life as well as its 
mysteries. 

Pat Chapman uses wood and found 
objects to assemble a play on words 
that comments on mores, superstition 
and anecdote. They are funny, sly and 
full of double entendre.

Jeff Brown also draws on folk 
traditions of the Southwest combin-
ing  collections of wrappers, holy 

cards and cruciform compositions 
to create mini-shrines. They are 
individual passion plays teaching 
and teasing morality and religious 
tradition.

Darlene Olivia McElroy is a 
painter who incorporates house-
hold objects and fragments to build 
out her surfaces into tactile fables. 
She illustrates these fables of her 

own making and of handed-down 
wisdom with large doses of tongue-
in-cheek wit.

Connie Lehman’s long and deep 
interest in the symbols of the Tarot 
combine with endless patience and 
attention to detail to make beaded, 
embroidered emblems of prognos-
tication.  These bring the ancient 
symbols to sparkling new life.

All of these artists bring their 
personal iconographies and out-
looks to  visual manifestation in 
these elegant, surprising and wit-
filled combinations of incongruent 
materials.

 — William Biety

Sandy Carson Gallery presents MIXeD

Mixed
M

All of these artists bring their personal 
iconographies and outlooks to visual 
manifestation.
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ULE Gallery is pleased to pres-
ent a duo photographic exhibi-
tion of Michael Eastman’s, The 

American Landscape and Virginia 
Lee Hunter’s, Carny: Americana on 
the Midway. The exhibition runs July 
20 through September 1, 2007. The 
public reception is Friday, July 20, 
from 6pm to 9pm.

This will be Michael Eastman’s 
third exhibition at RULE Gallery and 
Virginia Lee Hunter’s exhibition at 
RULE Gallery will be her first. 

Both artists make heavy use of col-
or to convey the emotional intensity 
of their visions of America. Eastman’s 
breathtaking vistas tell the story of 
the West in vivid color that transports 
the viewer into this disappearing 
world of landscape and nature. While 
Hunter’s work centers on the human 
dichotomy of American carnivals 
showing both the singular experience 
of the carnival and the little known 
culture of the carnies that create this 
spectacle.

Michael Eastman’s large-scale 
photographs celebrate the grand open 

MiChAel eAStMAN  
& virGiNiA lee hUNter

spaces of America and the intimacy 
of natural contemplation.  His work 
showcases the majestic skies, vast 
spaces and saturated colors of the 
Western United States. The important 
role of color in the landscapes can be 
linked to the artist’s skillful use of 
color in his vibrant studies of the de-
caying interiors of Cuba’s “Embassy 
Row” in Havana and the strikingly 
simple and rich portraits of furniture 
and interiors in his American Series.  
The American Series will be compiled 
into a photo book to be published in 
2008.

Like Eastman’s work, color plays 
an important role in Virginia Lee 
Hunter’s photography, which por-
trays Americana life on the midway. 
She creates an illuminating portrait 
of the carnival that addresses its nos-
talgic allure and the gritty, transient 
existence of those who take refuge 
there. The artist illustrates the duality 
of the pop-culture, sub-culture car-
nival with a contrasting use of color 
to depict the carnival as it appears to 
visitors and black and white photos 

to por-
tray the 
realities 
of carny 
culture. 
The series 
has been 
adapted 
into a pho-
to book 
entitled 
Carny: 
Americana 
on the 
Midway 
published 
by Um-
brage Editions and a film documen-
tary titled Carny to be aired on The 
Sundance Channel, Channel 4 in the 
United Kingdom, and on TV Ontario 
and across Canada in fall of 2007 with 
a theatrical release TBA. 

Michael Eastman’s photographs 
have appeared on the cover of Time 
and published in Life and New York 
Times. A recipient of a grant from the 
National Endowment for the Arts, 
Eastman’s images are included in 
the collections of the Metropolitan 
Museum of Art, the International 
Center of Photography (NYC), the 
Art Institute of Chicago, and the Los 
Angeles County Museum of Art.

Virginia Lee Hunter was born in St 
Louis, Missouri and received her BFA 
in Photography from the Art Institute 
of Kansas City in 1983.  She was a fre-
quent contributor to LA Weekly and 
national and international papers. In 
1996, she began photographing carni-
val midways and carnival workers.

RULE Gallery is located at 227 Broad-
way, Denver, Colorado. The gallery is 
open from 12pm to 5pm, Tuesday through 
Saturday, or by appointment.

 

Gallery Focus rule Gallery
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Play Till You Win     Badlands
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pon entering the 
Chapungu Sculpture Park 
in the mountain town of 

Loveland, CO, you feel you have 
found something remarkable and 
inspiring. This gallery, oddly placed 
in a high-end outdoor shopping 
center, is filled with beautiful stone 
sculpture from a country half way 
across the world: Zimbabwe. Visiting 
this exceptional space is a journey 
worth taking this summer.

Each sculpture, from the small to 
the monolith, has a life and energy 
of its own, and each evokes strong 
emotion without becoming overly 
sentimental. The emotions triggered 
can cause hairs to stand on end or tug 
embarrassingly at private corners in 
the mind. From the intuitive impact 
of these pieces of art, it should not 
be surprising that there are amazing 
stories behind the lives of the artists 
and the people who have supported 
their efforts. That’s not to say you 
need to understand each artist’s 
background to appreciate the art, 
nor do you need to see the art to 
appreciate each personal story. But in 
this magical sculpture garden, your 
imagination will explore both.

Zimbabwean stone sculpture 
(also known as Shona sculpture) 
as a viable fine art form has only 
been in existence over the last 50 
years. Art from Africa was centered 
on native religion and lacked any 

traditional catalyst for 
fine art. But things began 
to change when, in 1954, 
Frank McEwen was 
hired as the director of 
the new National Gallery 
in Rhodesia. While the 
gallery’s board planned 

to fill it with European masters, 
McEwen had a different mission: to 
create a gallery that offered exchanges 
of art in which local artists offered a 
prominent voice.

This extraordinary and 
controversial figure saw the potential 
of the indigenous people and started 

a Journey Worth taking

U
Sculpture chapungu sculpture Park

each sculpture, from the small   
    to the monolith, has a life 
  and energy of its own.
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an unofficial 
“workshop 
school” in 
the basement 
of the 
National 
Gallery for 
artists of the 
Shona tribe. 
McEwen 
supported 
and 
promoted 
emerging 
artists in 
the face of 
fierce local 

opposition that claimed “there was 
no such thing as African art.” Soon, 
carvings from local stone, from soft 
soapstone to hard serpentine, became 
vogue not in Africa, but in Europe 
and America. By the early 1970s, 
McEwen helped produce shows at the 
Musée Rodin in Paris, the Institute of 
Contemporary Art in London, and the 
Museum of Modern Art in New York, 
all of which received critical acclaim. 

When Zimbabwe achieved its 
independence in 1980, the ravages 
of war made it near impossible for 
local artists to exhibit or sell their 
work. It became the mission of private 
promoters, like a man named Roy 
Guthrie, to support the artists by 
purchasing their pieces in hopes for 
greater exposure once peace returned. 
When independence allowed the trade 
embargo to lift, Guthrie organized 
exhibits around the world and 
established Chapungu in Loveland, 
the largest permanent reference 
collection of the major sculptors.

If you ask Guthrie, he will defer 
credit for this wonderful space to the 
artists and the many other people who 
made it possible. A fellow colleague 
and friend says Guthrie “sees beyond 
the commercial realities of his life and 
takes a strong interest in the sculptors’ 
cultures and their embodiment of 
values. He has helped the sculpture 

travel the world and make its mark in 
the international arena.”

Throughout this summer, 
Chapungu will host “Tengenenge,” 
an exhibition of the sculptors of 
the Tengenenge arts community in 
the northeast section of Zimbabwe 
founded by Tom Blomefield, a 
tobacco farmer and arts supporter. In 
the late 1960s, when international 
sanctions crippled farmers from 
providing steady employment for 
laborers, Blomefield encouraged his 
workers to seek artistic endeavors. 
Tengenenge sits on land that offers 

A visit to Chapungu Sculpture Park is an 
             unexpected lesson in Zimbabwe’s art culture.

copious supplies of serpentine stone; 
with Blomefield’s encouragement 
and Frank McEwen’s support, 
the workers-turned-artists, whom 
Blomefield called friends, became 
renowned and respected sculptors.

— Emily Kindler

Chapungu Sculpture Park is located 
at 5971 Sky Pond Drive, Loveland, CO. 
For more information call 970-461-
8020 or visit them on the web at www.
chapungusculpturepark.com.
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 august �0: Basalt Gallery 
presents an exhibit of Dan Young 
and Elizabeth Sandia.

The opening reception will be 
August 10 5 - 8 pm with the artists 
in attendance.  The exhibit will con-
tinue through August 20.  Intrested 
partiesmay view the show on the 
gallery website www.basaltgallery.
com. Pre-sales begin August 1 and 
are usually brisk.

The Basalt Gallery
255 Gold Rivers Court, Ste. 150
Basalt, CO 81621
fineart@basaltgallery.com
www.basaltgallery.com
(970) 927-9668

GAllery NeWS
iNSide the Art oF the 4 CorNerS

FeatUreD oPenInG:

dan young

elizabeth Sandia

ummer time in Park City 
brings to mind rich, verdant 
mountainsides, bustling Main 

Street wanderers and sunsets over 
mountain lakes. All of which serve 
as inspiration for Meyer Gallery’s 
artists. This summer, expect the spirit 
of the season in each exhibit the 
Park City, Utah gallery brings to its 
collectors and friends.

Forty-two years ago, Darryl 
and Gerri Meyer opened up the 
Meyer Gallery on Main Street. At 
that time Park City was dawdling, 

enjoying a slower era after the fast-
paced growth of the silver mining 
industry and prior to the big time 
ski resorts arrival in town. With 
a few shows a year and Native 
Pottery filling out the exhibits, the 
Meyers built their business over 
time to include a second gallery in 
Santa Fe. The gallery has progressed 
and transformed over the years, 
showcasing the West’s top talent. 

When the Meyer’s daughter Susan 
purchased the gallery from them 
in 1997, they retired. This summer, 

owner Susan Meyer celebrates 10 
years of exhibiting the finest art in 
Utah. With her direction, the Meyer 
Gallery has taken on the finest new 
contemporary artists in every genre.

A walk through the gallery inspires 
you to take your time. Relax. Stop to 
feel the texture of the sculptures and 
sink into the depths of the landscape 
paintings. Marvel at the delicacy of 
the realists’ brushstrokes and have a 
laugh at witty painters and insightful 
sculptors. The Meyer Gallery staff is 
primed to answer questions and to 
chat about their 40 favorite friends: 
the artists. Their exhibition receptions 
are an ideal place to meet up with 
friends and converse with artists 
over delicious hors d’oeuvres, while 
enjoying music by local players.

This summer, the Meyer Gallery 
brings two exciting shows to their 
Park City gallery. On Saturday, July 
14th, the “Wet Paint” exhibition will 
open with a reception for the artists. 
Cary Henrie, Jeff Pugh, Sandra Pratt, 
Ray Donley, Shanna Kunz, and others 
will show their most recent work, 

fresh from the studio. Stop by to see 
these exquisite pieces by select Meyer 
Gallery artists. Expect a wide array of 
work: from figurative and wildlife to 
the Tuscan and Utah landscape.  > 

Meyers Gallery: All iN the FAMily

S
A walk through the gallery inspires 
             you to take your time. relax. 
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Meyers Gallery continued 
The reception will take place from six 
to eight in the evening.

The following month starts with 
a popular event: the Park City Arts 
Festival. Sponsored by the Kimball 
Art Center (www.kimball-art.org) it 
brings over 200 artists to Main Street. 
Their white-tented booths run all the 
way up and down Park City’s historic 
district, with intermittent food 
booths, beer gardens, children’s play 
areas, and prize giveaways.

The opening night of the Festival 
is August’s Park City Gallery Stroll, 
during which the Meyer Gallery 
will celebrate the works of Brian 
Kershisnik and Jim Rennert. Recently 
exhibited at the University of Utah’s 
Fine Art Museum, Kershisnik’s work 
is now more celebrated than ever. 
His graceful and direct paintings 
are eloquent narratives about the 
human condition. Although his 
work seems quite simply composed, 
his astonishing ability is the result 
of decades of struggle with oil 
paint and with the human psyche. 
Rennert’s new “Men in Suits” series 
is very popular with businessmen 
and woman from all walks of life. 
Everyone can relate to feeling “One 
Step Ahead” in life. Rennert’s work 
resonates with the entrepreneur in all 
of us.

— Maren Bargreen, Gallery Director

The Meyer Gallery is located at 305 
Main Street, in resort town of Park City, 
Utah. Open seven days a week, from 10 
AM to 5 PM. Sundays 11 AM to 5 PM. 
Summer: open Friday and Saturday 
evenings until 9 PM. Call 800-649-8160 
for information or visit their website at 
www.meyergallery.com. 

July ��th - august �8th: doris laughton Smith  
“Woosh, kaleidoSplats”; Andrew long: “Unearthed” 
and sidebar featuring new paintings by Naomi Cohn

Plus+gallery 
presents an ex-
hibition of new 
works by Doris 
Laughton from 
July 13th to Au-
gust 18th, along 
with new paint-
ings by Andrew 
Long and Naomi 
Cohn. The exhi-
bition is the first 
major viewing 
of new works by 
Laughton since 
her “Splat-

phenomenon,” 
one of Denver’s 

most spectacular and lauded exhibitions of 2003. In the winter 
of 2005 Laughton followed up the exhibition with the debut 
of “Amniotic Odyssey” at Chicago’s Flatfiles Gallery.  Her 
groundbreaking trio “Bluba Bone and Bent Needle” was se-
lected as the only major sculptural work for the Denver Inter-
national Airport’s “Best of Colorado” exhibition in 2006-2007.  
Part 3 of her “Life Cycle Series,” the 10 minute video installa-
tion included visuals projected onto one of her signature Splat 
sculptures.  Part 5 of the Series will be featured in the summer 
exhibition at Plus+gallery as a continuation of her exploration 
of the liquidation of forms, from the already historic Splats 
to new graphic 2D and 3D sculptures fractured, layered and 
reflected.

In Laughton’s broad use of metaphor and hydrostatics, the 
energetic, biomorphic, swooping, curving, looping, sponta-
neous forms all express images akin to a drop of water, the 
origins of life, the randomness of death, as well as the graceful 
sensual curves of the human body. Through them she seeks to 
work out the aesthetic relationships between rigor, freedom 
and play.

      Accompanying Laugton’s exhibition is “Unearthed,” a set 
of new abstract paintings by Austin, Texas artist Andrew Long, 
a follow-up to his debut at Plus+gallery in October of 2006. 
New abstract paintings by Denver artist Naomi Cohn will be 
featured as well in the gallery sidebar.

Further inquiries please contact Ivar Zeile at 303-296-0927

Plus+gallery is located at 2350 Lawrence Street in Denver, CO. Visit 
their website at www.plusgallery.com

FeatUreD eXHIBIts:

Bluba, Bone and Bent Needle by Doris Laughton, ferro concrete,  
9 x 9 x 3 feet, 2005
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You can nourish your creative juices, learn the 
latest digital tricks and spend an insider’s week 
with some of America’s finest photographers in 
one of the nation’s most beautiful autumn settings. 
The latest Nikon cameras and Apple computers 
are yours to use for the week. Pros and amateurs 
gather for learning, networking and a good dose 
of  inspiration in the nation’s highest-acclaimed 
workshop in creative photography.

AmericA’s premier workshops
It’s called aSummIT
because you can’t reach ANY hIgher.

PhotograPhy at the

SUMMIt
Jackson hole, wY, sept. 30 - oct. 5, 2007

www.photographyatthesummit.com 
1-800-745-3211

At the National museum of  wildlife Art and the spring creek ranch
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A UtAh Art leGACy
hile many know about 
Utah’s world class skiing, 
its scenic mountains and its 

vast red rock country, what is not 
generally known or is often over 
looked is Salt Lake City’s thriving 
art scene.  A creative exuberance 
exists here that manifests itself in 
high quality, diverse, and thought-
provoking art. Many fine art galleries 
in the downtown area provide the 
basis for a lively art experience 
which includes a gallery stroll on the 
third Friday of each month. Don’t 
think that traditional landscape art 
is all you will find. Contemporary 
abstracts have flourished in a handful 
of galleries and studios throughout 
the city. For the last 42 years Phillips 
Gallery has been at the center of 
this art scene, pushing the envelope 
when it comes to the experimental or 
challenging.  

Established in 1965, Phillips 
Gallery is known as the longest 
standing commercial art gallery 
in the intermountain west. It was 
the first venture of its kind for a 
group of forward-thinking artists, 
and an undertaking which required 
considerable boldness, creativity 
and youthful enthusiasm.  Bonnie 
and Denis Phillips, both artists, set 
up shop in a former dry-cleaning 
building, confident that they could 
create an establishment which would 
both promote and advance Utah art.  

Over the years, Phillips Gallery’s 
stable of artists has included an 
eclectic blend of styles, media and 
subject matter comprised of painting, 
drawing, sculpture, photography, 

ceramics, printmaking, jewelry, 
and mixed media. A stroll through 
its three floors of exhibition space 
often provokes comment about the 
atmosphere itself. While discovering 
artwork ranging from traditional to 
contemporary what is most apparent 
is the strength of the artwork’s 
content and a general sense that this 
is a soulful place. The former living 
space upstairs is of particular interest, 
a household floor plan sans furniture 
provides one the opportunity to 
envision what the artwork would 
feel like in a home or office. Most 
importantly, its origins remain strong 
as Bonnie and Denis Phillips can still 
be seen interacting with customers 
and artists, setting people at ease and 
creating common bonds through art.

 Annually during the late 
summer, a large group exhibit is 
mounted. This year this special show 
begins July 20th and runs through 
September 14th and involves all of 

Phillips regular artists plus a few 
new invitees. The warm summer 
evenings of Salt Lake City make this 
opening especially enjoyable. After 
exploring the main floor gallery, 

one has the option to go downstairs 
where escaping the summer heat is 
at its best. Its painted concrete floor 
will keep you cool as you explore. 
Upstairs, in addition to the indoor 
exhibit space, a sculpture deck 
showcasing a variety of outdoor 
pieces shaded by the surrounding 
trees provides a lovely respite.

Art is an integral part of life 
experience and it’s clear that 
Phillips Gallery is dedicated to its 
advancement. When planning a trip 
to the area, make sure to include 
them in your itinerary.  

Phillips Gallery  is located at 444 East 
200 South in Salt Lake City, UT. The 
gallery is open  Tuesday - Friday from 
10:00 a.m.  to 6:00 p.m., Saturday from 
10:00 a.m. to 4:00 p.m. and Sunday, 
Monday & Evenings by appointment. 
For more information call 801.364.8284 
or visit their website at www.phillips-
gallery.com

W
    three floors of exhibition space 
often provokes comment about the 
                        atmosphere itself.

Gallery Focus Phillips Gallery
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Summer
2007

First Friday Gallery Walks
July 6th

August 3rd

September 7th

Frances Gottlieb

Ron Kenyon 

David Sorg

Beautiful original paintings by Local and Regional Artists

Patrons Art & Framing
127 West 10th Ave., Denver, CO 80204
(303) 321-5585   www.patronsart.com
Hours: Wed. - Sat. 10:00 – 5:30

Patron5-30-07Ad.indd   1 5/30/07   2:55:02 PM
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