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(top left) polly Apfelbaum, installation Cartoon Garden, 2005. (center left) Apfelbaum,  
Orange Crush, 2007, synthetic fabric and dye, 158" x 126".  (center right) Apfelbaum,  
Pink Crush, 2007, synthetic fabric and dye, 12' x 12'.  (bottom left) Alexis serio, Home-song, 
2008, watercolor and graphite on paper, 3.75" x 5".     

This fourth solo show of Alexis Serio features 
small watercolors as well as medium-sized 
works on paper.  Entitled “Stillness”, the 
exhibition represents a continuation of the 
emotional expressiveness that has always 
been central to Serio’s work. Evoking an 
overwhelming sense of vastness, exploration, 
and searching, her attention to the effect of 
light on a landscape permeates her work. 
With this series, the emotional intensity has 
increased.  Tree branches intertwine and 
reach out together on small sections of subtle 
color, leaving the rest of the space open 
and vast. The watercolors, while small in 
size, depict breezy ranges and open valleys, 
conjuring up feelings of happiness, light, 
and complexity. “Stillness” is Serio’s past 
and present materialized and transferred 
beautifully to paper, color, and line.

Polly Apfelbaum’s highly 
intricate fabric installations – 
works she describes as “fallen 
paintings” – burst with color 
and transcend their diverse 
antecedents. Comprised of 
hundreds of individual dyed 
fabric pieces, Apfelbaum’s 
installations reference modern 
art history, including poured 
works of the  1950s.  With 
their vibrant, saturated colors, 
Apfelbaum’s works explore  
 

boundaries between the nature of craft and 
the Pop design aesthetic. “Monochromes 
2003-07” continues in this tradition. It brings 
together 4 large-scale floor works that have  
not been previously exhibited together, each  
of which presents a variation on flower 
imagery. Limited to a single color with the 
flowers outlined in black, these flower power 
works line the gallery wall’s perimeter and 
envelope the viewer like a cartoon garden 
brought to life.  In addition, a series of the  
artist’s 20 x 24 inch Polaroid images of her 
flowers are on display.

Polly Apfelbaum
Locks [sept 2-30]

Alexis Serio
Bridgette Mayer [sept 2-27]
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(top right) paul cava, Belatage Blue. (middle right) david Graham, Goodyear, AZ.   
(bottom left) matthias pliessnig, Providence, 2008, stem bent oak, 132" x 80" x 36".

David Graham & Paul Cava
Gallery 339  [sept 19 – nov 8]

For Matthias Pliessnig, designing and 
building gives rise to questions about the 
nature of furniture and wood.  He tries to 
stay truer to the material by utilizing its 
the elastic possibilities.  He also combines 
boat building techniques with those of 
furniture construction.  Describing his 
work’s philosophy, he says, “For centuries, 
we’ve been subverting wood to our will; 
lumber mills and furniture factories spit 
out rectilinear shapes that fit nicely into 
trucks but have little to do with the inherent 
properties of the tree.”  In his first solo show, 
Pliessniq demonstrates the potential of 
wood by shaping it in ways that foreground 
its underlying properties.

Matthias Pliessnig
Wexler  [sept 5 – nov 1]

For over thirty years, David Graham has 
traveled the United States, finding the 
absurdities that we have created in our 
landscape and of ourselves.  His pictures 
capture this dichotomy of American culture, 
offering moments that are simultaneously 
ridiculous and inspiring.  This exhibition 
features a selection of photographs from his 
newest book, Almost Paradise. The included 
images continue Graham’s pursuit of cultural 
identity, although a certain uneasiness has 
crept into the photographs. He documents 
the effects of Hurricane Katrina and other 
signs of decay in a once robust landscape. In 
these new pictures, we see that a seemingly 
boundless American optimism is both 
literally and figuratively running out of gas.

“Heart of the Matter” features a 
selection of Paul Cava’s sensual, intricately-
layered compositions that incorporate 
original photography, found imagery, 
painting, and drawing. The way that Cava 
assembles images is akin to constructing 
verse or music.  Working with a discrete, 
carefully selected vocabulary, he layers, 
inverts, and otherwise alters this collection 
of visual metaphors to open a universe of 
new possibilities. Within each of these, he 

fluidly balances the tension 
between sumptuous roman-
ticism and a fragmented, 
contemporary ambiguity.  
Yet, while complex and 
meticulously constructed, 
they seem remarkably 
natural and honest, as if 
they must have always 
existed. They are like sad, 
beautiful melodies that we 
know we have not heard, 
yet seem strangely familiar. 
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(top center) moe Brooker, I Come to Dance My Joy #3, mixed media on panel, 24" x 24".   
(middle) sica, Aswan (from the Nile Paintings), oil on canvas, 38" x 44".  (bottom left) Jacob  
Lunderby, Hangars, 2008, enamel pen, spray paint on panel, 30" x 40".

Motion pictures, as well as the contemplation 
of social forces and possible alternative 
realities, are the motivating forces behind 
the work of  Jacob Lunderby and Tim 
Tate. Lunderby will feature paintings in 
“The Smooth And The Striated”, and Tate  
will show 10 videos and sculptures in  
“Video Reliquaries, A Look Inside A  
Digital Mind”. 

Sica’s oeuvre stretches over the past half 
century and, for forty of those years, she 
has been exhibiting at the Sande Webster 
Gallery. Her extensive world travels have 
been the most formative influence on her 
work.  These experiences are the under-
pinning of her exhibition, “Around the 
World in 30 Works”. The people, daily life, 
music, and theater of each place she en-
counters inspire her life.  In turn, personal  
observation of diverse cultures, ancient and  
contemporary, reveal itself in her art. Sica 
also has a deep reverence for the ritual of 
creating art every day. She finds freedom 
in repetition and continually discovers new 
forms within her established process. She 
creates prints, paper constructions, paint-
ings, metal sculptures, and ceramics. The 
works on paper often utilize metallic surfac-
es allowing for inventive textures. Unique 
surfaces are achieved by a combination of 
relief, inking, and collage. [sept 2-30]

Moe Brooker’s “I Come To Dance 
My Joy” features new paintings 
that are vibrant, exhilarating, and 
joyful. He paints with an established 
abstract vocabulary while pushing 
his surfaces to new heights. Using 
acrylic, encaustic and oil pastels, 
Brooker creates color harmonies 
that are embedded with a sense of 
time and space. The heavily layered 
pigments overlap and create a 
unique experience of space filled 
with movement and light. There 
is also a musical quality to his 
paintings that combine composition 
and improvisation.  The resulting 
images range from quietly soulful to 
exuberantly passionate. Brooker’s 
work demonstrates his optimistic 
outlook on life. Such joie de vivre 
emanates from his paintings.  
[oct 4 – nov 4]

Jacob Lunderby & Tim Tate
Pentimenti Gallery [sept 5 – oct 18]

Sica & Moe Brooker
Sande Webster
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(left side) sungmi Lee, White Air (triptych), 2006-8, edition 1/3, c-print on aluminum, 11" x 14".  
(right) James hyde, Gusting, 2007, acrylic on digital print, wood blocks, 20.5" x 30.5".

What you see is what you get.  This group 
exhibition, organized by Christopher Y. 
Lew of P.S.1 Contemporary, examines 
abstract photography made through an 
inderdisciplinary approach.  The six artists 
included in the show create work that is as 

informed by other media, such as sculpture 
and science, as they are by photography.  
Avoiding pure abstraction, the exhibited 
works are often “dirtied” by other practices 
and disciplinary, making the everyday into 
something abstract.  

James Hyde defies the flatness of photo-
graphic prints by making use of sculptural 
and painterly strategies. Hyde applies paint 
and attaches objects to photographs of 
scaffolding and other architectural forms, 
highlighting the rhythmic and musical 
qualities of the composition. Seemingly 
improvisatory, the aural and visual combine 
and recombine to synesthetic affect.  
Summer Kemick’s installation of snapshot-
sized prints made in her native Hawaii forms 
a cloud of vibrant color and textures. The 
arrangement of successive images suggests 
the drama of a narrative arc without any 
explicit meaning, stemming from a place of 
memory and ebullience. 

An artist who mainly works in sculpture 
and installation, Sungmi Lee has recently 

been taking pictures from her studio 
window. Rather than document urban 
space, her images capture the atmosphere 
and shadow play of New York’s gray winters. 
Spumes of steam merge with the overcast 
sky to produce near monochromes and road 

markings form striated drawings. Avery 
McCarthy presents a series of black-and-
white contact prints called The Theory of 
Everything. Lifting scientific imagery from 
various online sources, McCarthy uses a 
systemic approach that finds equivalence 
among atoms, neurons, viruses, cosmic 
bodies, and mathematical models. 

Colin Montgomery’s photograph 
made specifically for the exhibition creates 
a network of foam and spray taken from 
images of a boat’s wake. Almost sculptural 
in form, the large-scale print alludes to both 
the microscopic and the cosmic. This broad 
vision is fitting for an age in which seemingly 
benign travel can have global climatic 
impact. Paul Salveson’s black-and-white 
photographs are informed by DIY ‘zines and 
role playing games. Salveson’s prints were 
made with the intention of being cheaply 
reproducible via desktop laser printers or 
photocopying machines where mid-tones 
are often abandoned for the high contrast 
grit of true black and white.

“WySIWyG”
Jenny Jaskey [sept 9 – oct 18]
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robert and shana parkeharrison: (top left) Red Tide, 2007, inkjet and acrylic on dibond,  
50" x 60". (middle left) The Crossing, 2005, inkjet and acrylic on dibond, 46" x 60". (top right) 
Elegy, 2007, inkjet and acrylic on dibond, 60" x 91". (bottom right) Jane hammond, Cabrito, 2007, 
selenium-toned silver gelatin print, 11" x 14". Galerie Lelong, new York.

These new works by Jane Hammond merge 
photography and collage, yet hold true to 
the artist’s fascination with how meaning 
is constructed.  Accompanied by the wit, 
careful attention to detail, and subtle 
audacity that are the artist’s hallmarks, 
Hammond recontextualizes found images 
into imagined scenarios that are unique and 
uncanny, yet oddly familiar. Although she 
previously worked on paintings that used 
a fixed vocabulary, she has been focused 
mainly on photography since 2004. The 
photographs employ the same inventiveness 
and irreverence as in her other works, yet 
in a medium associated with fact and the 
historical record.  When, in Panchatantra, 
a nude bather poses happily in a stream 
alongside a long-tusked elephant, the image 
reads as tender, idyllic, and completely 
plausible. In Cabrito, the oddity of an 
anthropomorphized goat practicing archery 
in the mountains among sheep is offset by 
a sense of familiarity with the scenery and 

the harmony of the photograph’s formal 
elements.   Also on view will be large 
“snapshot” works in which Hammond has 
collected vernacular portraits and inserted 
herself into each one, presenting the viewer 
with a panoramic album containing an array 
of identities.

In their first exhibition in New York in 
years, Robert and Shana ParkeHarrison 
examine the contested legacy of science and 
technology as a vehicle for progress.  Entitled 
“Counterpoint”, this work represents a new 
aesthetic for the artists, with the tightly closed 
narrative discarded in favor of abstraction 
and visual improvisation.  Eschewing any 
type of resolution, and feeding ambiguity 
at every point, they provide 
insight into the failure of 
technology to fix our problems, 
offer concrete explanations, and 
create certainty about the world.  
Scenes of “hybridizing forces, 
swarming elements, and bleeding 
overabundance” emphasize 
the unpredictability of nature, 
further intensified by  human 

meddling. In contrast to their earlier staged 
photographic works, in this new work, the 
ParkeHarrisons use proportion and space 
that are more compositional than natural.  
They also blur movement and allow objects 
and persons to be juxtaposed in a kind of 
unfolding choreography.  As a result, the 
visceral sensation of the work is heightened 
to a new level.

Jane Hammond
Galerie Lelong [sept 4 – oct 11]

Robert and Shana ParkeHarrison 
Jack Shainman [oct 10 – nov 8]

[Hammond’s work is also being exhibited at 
the Museum of Contemporary Art in Denver 
and will be on display at the Detroit Institute 
of Arts beginning on Oct 1.]



feAtUred eXhiBitions   43

NEW yORk

(top left) iran do espirito santo, En Passant (detail), 2008. photo: mauro restiffe. photo courtesy 
of sean kelly Gallery, new York. (bottom left) Jennifer steinkamp, Daisy Bell, 2008. (bottom right) 
Alexey kallima, to be titled, 2008, coal and sanguine on paper, 8.27" x 11.42".

After twice being com-
missioned in recent years 
to create high-profile mu-
seum installations (first for 
the Denver Art Museum’s  
Libeskind-designed build-
ing, then for the Getty Mu-
seum’s Meier-deigned build-
ing), Jennifer Steinkamp 
presents a new series in 
New York.  Entitled “Dai-
sy Bell”, the installation 
explores the relationship  
between human creation 
and natural world.  Like her 
previous work, it seeks to 
transform the gallery space 
into a unique environment.  
Its title refers to Bell Labs 

use of an IBM 704 to synthesize a popular 
nineteenth century song of the same name.  
This 1962 event was followed six years later by 
a more famous iteration of the song, by HAL 
9000 in 2001: A Space Odyssey, during a poi-
gnant scene in which the computer’s “mind” 
is destroyed.  Steinkamp’s installation is com-
prised of images of poisonous flowers that  
appear to cascade down the gallery walls.  

Much like Bell Labs earlier experiment, 
Steinkamp links her artwork to the use of  
human innovation to recreate nature.  
[Bowery Location, 201 Chrystie]

In his first solo gallery exhibition in New 
York, Alexey Kallima will present new work, 
including a site specific installation.  A refu-
gee from Grozny, Chechnya, Kallima fled to 
Moscow shortly after the Russian invasion 
in 1994.  The turmoil of this experience is 
reflected (often directly) in his political-
charged paintings and installations.  Among 
the included work are a series of new, large 
scale paintings.  Although his work often 

uses an expressive language, he nonetheless 
references historical paintings. In such work, 
he probes the ongoing Russia/Chechen con-
flict and his own personal experiences as  
a refugee.  A series entitled Chechnya’s 
Women’s Team of Parachute Jumping and 
Its Virtual Fans recalls the segregated teams 
that Kallima remembers from childhood.  
Even so, Kallima imagines an utopian world 
in his work, one in which ethnicity is not an 
all-encompassing reality.  For his installa-
tion, Kallima will plaster the walls with polit-
ical imagery from magazine and newspaper  
articles.  [Chelsea location, 540 W 26th]

In “Deposition,” Brazilian 
artist Iran do Espírito Santo’s 
new work is divided into two 
sections.  En Passant, a site-
specific painting, includes 
simulated modulations of light 
on walls, depicted in various 
gradations of the color gray.  
As in past work, Espírito  
Santo succeeds in transforming 
the architectural space in  
which he works.  The wall 
painting becomes a precise 
depiction of a photographic 
gray scale that combines natural 
light and a representation of 

pictorial light, creating a conceptual 
interplay between the two.  The 
second part of the exhibition 
includes two large granite sculptures, 
Desposition 1 and Desposition 2. 
Both are over-sized framed pictures 
in which the frame and the image 
are created from the same material.  
In blurring the line between the 
two, Espírito Santo has produced 
monumental sculpture that reference 
both functionality and design inside the 
tradition of Minimalism.  Perception 
remains key to both works as he 
constantly deconstructs the experience 
of viewer.

Iran Do Espírito Santo
Sean kelly [sept 5 – oct 18]

Alexey kallima & Jennifer Steinkamp
Lehmann Maupin [sept 4 – oct 18]
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(top center) shigeru oyatani, Natsu, 2008, oil on canvas, 24" x 24". kim foster Gallery  
(bottom left) romare Bearden, From the Waterfront, 1981, watercolor, 13.88" x 19.5".  
dc moore Gallery, new York. (bottom right) romare Bearden, Narrow Sky Line, watercolor,
13.5" x 9.13". dc moore Gallery, new York.

New York City is the star of twenty works by 
Romare Bearden (d. 1988).  Entitled “City 
Lights”, the exhibition features expressive 
watercolors, some with paper collage, that 
capture the energy of the city.  The highly 
charged compositions were painted between 
1979 and 1986, including several of which 
were done for the opening credits of Gloria, 
John Cassavettes’ 1980 film.  Bearden lived 
most of his life in New York, growing up in 
Harlem during its Renaissance and returning 
to the city after service in World War II and 

study in Paris.  Known best for his collages 
of African American life, his New York 
paintings reflect some of the spirit of jazz 
culture; they burst with improvisation and 
even a sense of rhythm. He expresses the 
intensity of the urban environment through 
the interaction of colors hot and cool. 
Pink, oranges, yellows, and reds combine 
with greens, purple, and blues.  Vivid skies 
dominate in several of the works, including a 
low hanging moon in New York, New York.  
In others, the skyline and its multitude of 
densely packed buildings contrast with lively 
street scenes filled with people.  Untitled 
(Woman Leaning on a Chair), conversely, 
regulates the city to the role of backdrop for 
the nude in front of a window.  Ultimately, 
while invoking a past era in which New York 
was a much different place, these works 
demonstrate the timelessness of the city as 
character.  [Evening Light, a group exhibition, 
will run concurrently.]

Raised in Japan but having 
resided in New York for 
several years, Shigeru 
Oyatani creates hybrid works 
that bridge traditions Each 
and West.  From selection of 
color, composition, and form 
to the subjects he chooses, 
his works blend the visual 
vocabularies of disparate 
cultures. This new exhibition, 
“Third Plane”, includes 
paintings that reflect this in 
their complex visual layering.  
Excavation is required to 

work through the accumulations of thin 
layers of oil paint.  In many of these works, 
Oyatani carefully marks the surfaces with 
small strokes of imagery in bright hues, 
often against dark monochromatic expanses 
of architectural details.  Representations of 
the natural as well as the constructed world 
collide until the viewer is able to reconcile 
the two by focusing on the details.  Oyatani’s 
work combines elements of abstraction 
and representation, pattern and grid, and 
surface and illusion. Upon close inspection, 
several layers begin to emerge, creating a 
space in which dimensions collapse into 
alternative realities.

Shigeru Oyatani
kim Foster [sept 4 – oct 4]

Roman Bearden
DC Moore [sept 4 – 27]
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(top left) elizabeth tremante, Twilight, Spring Rain, 2007, oil on canvas, 48" x 48".  (center left) 
peter Lamb, Soldier, Spy, 2008, archival digital print on bibond, Led lights and acrylic, 78" x 
48".  (bottom right) damien deroubaix, Sans Titre (lion rouge), 2008, watercolor, ink, acrylic,  
and collage on paper, 59.1" x 78.7".

Battling against the barrage of high-speed media 

in our culture, Max Jansons seeks to create a 

“slow and intimate experience”, bolstered by 

vintage techniques and classical ingredients.  In 

this sense, he resembles a chef advocating slow-

food in a world dominated by processed,  fast 

food.  But if Alice Waters can do it and succeed, 

so can he.  Janson uses nature and antiquated 

objects as subjects and constructs his paintings 

with linen primed in lead, paint ground in aged 

oil, and pigments whose sources are extinct.  

By creating work inspired by daily life, he 

has aligned himself with historical American 

painters.  Janson likes to “blur the distinction 

between the abstract and material world.”  He 

also considers himself a painter of things.   

“I paint to experience the pleasure of seeing 

and the pleasure of painting these things,” he 

says.  “The exchange that exists within the work 

between the old and the new acts as a metaphor 

for the project and process of painting.”

Although Elizabeth Tremante falls within the 

landscape painting traditions of observation 

drawings and studies of the natural world, she 

challenges the emphasis on panorama.  Instead, 

she seeks to exploit abstractions of space, form, 

and color.  In doing so, her work captures an 

intimate, active, and assertive depiction of 

the landscape – a stark contrast to the passive 

illustration typically associated with the 

method.

In this third installment of the gallery’s 

annual Ultrasonic International show, the 

theme is “back to basics” and it’s reflected 

in the title, “Elementary, My Dear Watson”.  

Explorations of the self dominate the work of 

the sixteen chosen artists. Their art creations 

are investigations of individual obsessions and 

personal reflection.  Featured are Anders Bojen 

& Kristoffer Orum, Brian Bosworth, Walpa 

D’Mark, Damien Deroubaix, Per Enoksson, 

Brian Getnick, Christine Gray, Philip Gurrey, 

Lia Halloran, Peter Lamb, Olivier Millagou, 

Jered Sprecher, Villeroy & Boch, and  

Matt Wardell.

“Ultrasonic International III”
Mark Moore [sept 6 – oct 25]

Max Janson & Elizabeth Tremante
Christopher Grimes [sept 5 – oct 11]
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(clockwise from bottom right) maria e. piñeres, Gay Guy 3, 2008, cotton thread on metallic coated 
paper, 9" x 5 3/4". Julian hoeber, Spiral and Splatter #2, 2008, graphite, ink, acrylic on paper, 
42.5" x 53". hoeber, Untitled, 2008, bronze, 9" x 8.5" x 16",  photo: Joshua White. John Jurayj,  
Untitled (Elie Hobeika) from the “15 Untitled men series”, 2008, gunpowder and silkscreen on  
stainless steel, 30" x 24".

Patriarchy and its failures inhabit the space 
of John Jurayj’s show “Untitled (We Could 
Be Heroes)”. Jurayj continues to explore 
beauty and destruction within the same 
pictorial frame, employing imagery from the 
ongoing Lebanese conflict. Remembrance 
of traumas past are a dominant thread of his 
work, causing it to transcend generational and 
cultural boundaries.  This show introduces a 
major new work, 15 Untitled Men, a series 
of gunpowder images that depict key power 
players of the Lebanese Civil War, including 
Yasser Arafat, Menachem Begin, Hafez al-
Assad and Pierre Gemayel. Scaled to the size 
of an embassy portrait, these “negative ghost 
images” – screened on mirrored stainless 
steel –  posit a compressed Oedipal space of 
father, son and viewer.  Violence is inscribed 
throughout on multiple levels of time, form, 
and image. It is represented as both a past 
event (the burning of the eyes on the initial 
digital images) and an ever-present future 
possibility (the potential explosiveness of 
the gunpowder surface).  

Opposite these images are a group of 
new paintings on colored mirrored plexiglas.  
Abstractions are mixed with scenes of 
destroyed buildings and night bombings.  In 
fact, the introduction of mirrored plexiglas as 
“canvas” into the more traditional painting 
space implicates the viewer into historical 

event. The installation as a whole quite 
literally explodes and collapses the platonic 
integrity of any one individual painting. 
Each work is in a continuous alteration by 
the viewer, the gallery, and the reflection 
of the other paintings. This heterogeneous 
approach suits a splintering, fragmented 
trail that meanders from the personal to the 
social and back.

Libertango, a solo show of new work by 
Maria E. Pineres, takes on sexually charged 
themes by referencing a song of the same 
name by Grace Jones, in which a mysterious 
man lurks around at night in 1970s Paris.  
Continuing her traditional use of needlepoint 
as her medium, Piñeres explores color, 
pattern, and disposition of a single subject, 
a typical gay pin-up boy from that era. The 
nude portrait is presented in contrasting 
colors within complex backdrops, perhaps 
as a metaphor for the different experiences 
by the urban dweller in the song.  Vibrant 
colors are used in a formulated format to 
compare and contrast the different poses of 
the subject.  The works also draw reference 
to the commercial aspects of repeated 
imagery so central to Pop Art.  Ultimately, 
Piñeres both reclaims the traditional use of 
needlepoint as an craft and presents a new 
format that allows for a dialogue within the 
context of contemporary art.

John Jurayj & Maria E. Piñeres
Walter Maciel [sept 6 – oct 25]

Julian Hoeber
Blum & Poe [sept 6 – oct 18]

This exhibition of new work, "All That is Solid 
Melts into Air", includes the Los Angeles-
based artist's Op Art works on paper, as well 
as a series of bronze sculptures. This is his 
third solo show at Blue & Poe.

cropped by publisher.   
see full image at www.acamagazine.com.



Jody Zellen
Fringe [sept 6 – oct 4]

“The Blackest Spot”, an interactive 
installation by Jody Zellen, uses Elias 
Canetti’s Crowds and Power as its point 
of departure. Canetti speaks of crowds as 
a mysterious and universal phenomenon 
whose density creates the “blackest spot”. 
Using images of crowds culled from the 
daily newspaper, Jody Zellen explores the 
representation of crowds and the myriad 
of reasons for public gatherings. Animated 
imagery, fragments of sounds from well-
known historical speeches, and drawing will 
transform the gallery space and place the 
viewer in the role of audience or speaker. As 
viewers interact with triggers strategically 
placed on the floor of the space, they will be 
able to choreograph their own experience. 
Alternating between contemplative quiet 

and a cacophony of cheers, the many facets 
of public gatherings will be explored. Lewis 
Keller, an L.A. Based artist who combines 

technology with simple structures, assisted 
Zellen by programming the electronics for 
this project. 
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(left) screenshot from second Life, enhanced with "VF". (top right) Jody Zellen, installation  
view of "The Blackest Spot".  (bottom right) Armin krämer, Frau Mit Hut 1, oil on canvas,   
27.5" x 19.7".

Both Abel Auer and Armin Krämer use fig-
ures as well as landscapes influenced by a 
combination of Central European iconogra-
phy and the vivid color schemes of the late-
1980s and early-1990s skater culture. In both 
their takes on landscape painting, a saturat-
ed palette brings to life rural and historical 
settings. These works owe little to traditional 
modes of representation and ignore the ba-
sic laws of perspective.  Jurczak’s fantastical 
and nightmarish works merge influences 
from folklore and mythology, with inventions 
of her own imagination. Her etchings, often 
with an aged patina, belie their contemporary 

origins, while her figures are predominantly 
indebted to Eastern European iconography 
and its rich tradition of Post-War illustration.  
In Jurczak’s menacing, imaginary scatologi-
cal world, the cast of characters is comprised 
of anthropomorphized birds and spiders, 
along with bizarre human figures. Placed 
in both traumatic and humorous scenar-
ios, these inhabitants reveal the nuances 
of life’s pleasures and pains.  The overall  
effect  resembles the playful world of  
children’s book illustrations, where botani-
cal and architectural anachronisms co-exist  
in harmony. 

Abel Auer, Armin krämer, and Dorota Jurczak 
Michael Benevento [sept 12 – oct 22]

[Concurrently, John Craig Freeman and Will Pappenheimer present “Virta-Flaneurazine  
(VF)”, a new drug that enhances the experience of Second Life, a 3-D virtual world. Through 
this Rhizome-supported convergence, they create an interactive, new media experience that 
transcends the boundaries of reality and art.]
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(top center) Gwen manfrin, There are Demons in These Days, 2008.  (middle left) roy thurston, 
2007-2, 2007, 17.25" x 6.06" x 1.5". (lower right) Anna Valentina murch, Dissolving (0867), 2008, 
40" x 25.7".  

Emilio Lobato’s solo exhibition, “Tomando 
Medida” (Taking Measure), refers not 
only to the process of producing geometric 
forms, but also to the constant self reflection 
so integral to the creative act. Lobato’s 
work has been inspired by both his rural 
upbringing and current urban existence. 
The combination of growing up on a family 
farm in Colorado and secluding himself 
daily in his studio have helped him realize 
how stark surroundings enable him to focus 
on the power of imagination and creation.  
[sept 3 – oct 3]

A two-person show in October combines 
recent work by Gwen Manfrin and Wynne 
Hayakawa. Manfrin’s portraits offer a 
chance encounter with the intimacy of the 
individual at any moment in time.  The poses 
are often uncomfortably confrontational, 
reflecting the teenage angst experienced by 
many young girls. Hayakawa works from 
landscape, sketching and painting on paper. 
She nears complete abstraction in her large 
oil paintings, which maintain references to 
the light, colors, and forms of the outdoors. 
[oct 7 – nov 7]

Los Angeles artist Roy Thurston, known for 
his minimal painted wall reliefs, opens a solo 
exhibition of new work comprised of metal 
or wood.  In this collection, he investigates 
pure abstraction and phenomenological 
experience using subtle color shifts on 
three-dimensional planes.  Although he 
considers himself a painter, much of his 
work has been on three-dimensional forms.  
Beginning in the 1970s, he painted on 
aluminum and other metals. Most recently, 
he has started milling the metal surfaces, 

an extremely labor-intensive process.   
The ultimate result are sculptures with a 
purity that lends itself to contemplation by 
the viewer. 

As an environmental artist, Anna  
Valentina Murch considers the constant 
flux, fragility, and beauty of the natural en-
vironment through images created by light 
reflecting on water.  Mostly known for her 
large-scale, public installation, she often 
works collaboratively with architects, en-
gineers, and other artists.  In such works, 
she draws inspiration from the history 

and landscape surrounding the space of 
the installation and uses this to create an 
experience that incorporates light, water, 
and sound.  In Dissolving, the Bay Area 
artist exhibits photographic prints that ex-
plore the ways in which environments are 
rendered when reflected in water.  Images  
of plant life are shown disappearing,  
dissolving in the water.  Her photographic  
investigations ask questions about the  
fragility of an organic world in which 
ice caps are melting and environmental  
changes threaten us all.

Roy Thurston and Anna Valentina Murch
Brian Gross  [sept 4 – nov 1]

Emilio Lobato III 
Andrea Schwartz Gwen Manfrin and Wynne Hayakawa



“INDUSTRIA”
FLATFILE [sept 5 – oct 24]

Not in my back yard!  This familiar refrain 
of aggrieved suburbanites takes on new 
meaning in Ryan Zoghlin’s NIMBY, a series 
of photographs that explore homes located 
near large industrial elements.  A sense of 
foreboding looms over the large images, 
but a sense of humor breaks the tension.  
The contrast between rustic dwelling and 
the behemoth of industry reinforces both 
elements. In addition to Zoghlin’s work, 
“INDUSTRIA” will also feature a series 
entitled, Energy, by Dimitre.  These works 
were created as part of a project for Exelon, 
a Chicago energy company.  A sculpture by 
Terrence Karpowicz rounds out the show.  
Composed of actual industrial items, the 
sculptures evoke the essence of industry.  
Karpowicz emphasizes the “tension at  
the point of contact between disparate 
materials.”  Such tensions are present 

throughout this exhibition. [Two video works 
by localstyle, Fluid Mechanics Remix and 
Prick, will also be displayed.]
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(above left) reena saini kallat Synonym mixed media 88 x 84", (top right) dimitre Electric 
Tower photograph 18 x 22. (above right) steve hansen Lenin Tea sculpture.

Steve Hansen
Function+Art [sept 5 – oct 16]

In his new show, ceramist Steve Hansen 
transitions his theme from the selling of 
goods to the selling of ideological “truths”.  
He approaches Propaganda, the name 
of this new series and also its underlying 
concern, as if it were any other mythology, 
religion, or product.  Filtering everything 
through a Pop Art lens, this new work takes 
iconography from actual propaganda posters 
from a variety of countries.  In fact, Hansen 
noticed astounding parallels between the 
works produced by disparate countries, 
from Germany to Japan and Russia, even 
America.  Foreground in most, according 
to Hansen, are appeals to the “fear of the 
Other”, an attempt “to demean the enemy” 
through exaggerated and stereotypical racial 
portrayals.  The army, of course, is most often 
the desired beneficiary of popular support 
in these campaigns.  Similarities not only 
exist between countries but also between 
state propaganda and what some might 
consider its capitalist successor, advertising.  
Hansen’s God of Commerce is also included 
in this exhibition, providing the viewer with 

an unique opportunity for comparison and 
analysis between the commidification of 
state versus that of consumer goods.   Much 
like Andy Warhol’s marketable images 
of Mao, which Hansen references as an 
antecedent, these series demonstrate the 
irony of competing ideologies within the 
same art object.

Reena Saini kallat
Walsh [sept 5 – oct 11]

This solo show is the first in the U.S. for 
the Mumbai-based artist.  Reena Saini 
Kallat’s works, all of which were created this 
year, confront the vulnerability of human 
existence.  Synonym, a series of sculptural 
paintings, is composed of several hundred 
stamps with the names of people on them. 
While a close view reveals the lettered 
components, from afar the parts coalesce to 
form portraits.  The stamps themselves have 
further significance, though, as upon them 
are names of missing persons, rendered in 
over twelve languages that represent the 
diversity of India.  Not only does Kallat 
explore those lost or hidden in Indian 
society, she also looks at an external anxiety: 
the fragile and at times tense relationship 
between India and Pakistan.  White Heat is 
a sculpture of an over-sized iron placed on 
a seemingly dysfunctional ironing board, 
while the iron itself is packed with weapon-
like projections.   The fabric waiting to be 
ironed is embroidered with the names of 
those who signed a petition of peace between 
the two countries along with multiple 
maps of disputed territories between the 
nations.  Kallat’s work reveals much about 
the national psyche, in a society struggling 
with diverse identities and the potential for 
conflict both internal and external. 
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(Left side from top) nancy scheinman: Unzip the Sky – Morning Light, Vermillion Clothes of Brocade 
Leaves, Hem of Sky Undone. (right) John trevino, Bill, 2008, pigment print.

The narrative paintings of 
Nancy Scheinman incorpo-
rate a fascinating array of 
techniques, drawing from 
the ancient and modern, 
Eastern and Western.  She 
also uses a wide variety of  
materials, such as hand-em-
bossed and patented copper, 
antique tin, paper, bronze 
wire cloth, ceramic, canvas 
and gold leaf on wood panel.  
Scheinman’s exquisite col-
lages resemble tapestries 
for their many rich textures, 
lustrous natural colors, and 
narrative qualities. “My 
work deals with the basic 
universal questions and feel-
ings we all have about life,” 
she says. 

[The Trawick Prize: Bethesda 
Contemporary Art Awards, 
a juried art competition, will 
also be hosted at Heineman 
Myers.  The three honorees will 
be chosen from 15 finalists, 
among them Maggie Michael 
(see page 82)  The exhibition 
runs Sept 3-27.]

“What Comes Next”, a new series of 

photographs by artist John Trevino, examines 

dreams and memory created as the residual of 

human interaction. His images build on this 

theme by documenting his friends, colleagues, 

and acquaintances wearing water polo caps 

customized by the artist. Worn on players’ 

heads during water polo matches, caps take 

the place of jerseys in other team sports. As a 

form, they represent striking juxtapositions in 

design, part helmet, part cartoon. This “tough 

sensitivity” also characterizes much of the sport 

itself, which can be quite brutal, yet at times 

exhibits the gracefulness of a ballet. Taken out 

of this context, Trevino transforms the caps 

and the wearers into a strange and mysterious 

collective force or team on the verge of some 

kind of unknown action. Captured against 

environments Trevino frequents around the 

city as part of his routine, the work becomes 

a meditation on those locations and the people 

in his life.

Nancy Scheinman
Heineman Myers [oct 4 – nov 8]

John Trevino
District Fine Arts [sept 6 – nov 8]

[District Fine Arts will also 

present a special event, 

“Hit Me With Music!”, at  

a Bloomingdales location in 

Chevy Chase, MD.  The group 

show, which runs from Sept 5 

through Sept 14, will feature 

photographs by Leon Armour 

Jr. and Chester Simpson, as well 

as paintings by Leah Tinari.]
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(top left) ted fullerton, Existence, Essense, 2008, oil on canvas, 60" x 48".   
(bottom right) Allison kudla, Plant matter, detail, 2008.

In his new exhibition, “Godot Will Not Be 
Coming Today”, Ted Fullerton seeks to 
reach the boundaries of figural creation 
through painting and sculpture. This body 
of work, conceptually based on Samuel 
Beckett’s existentialist play Waiting For 
Godot, includes drawings that incite 
existentialist discourse. Fullerton sees 
existentialism as fundamentally humanist 
and uses this conception to propel his 
investigation of the figural and symbolic. 
Says Fullerton, “my imagery is symbolic and 
metaphoric by nature, usually associated 

to or interpreted with myth that alludes 
to ‘dualism’ – or the personification of the 
force of nature as well as human nature – 
and this conceptual ideology addresses the 
notion of the reconciliation of opposites. 
The idea of ‘distinctiveness’ has also evolved 
within my work, allowing consideration for 
the breadth of existentialist positions.”  His 
exploration of diverse media demonstrates 
just how compelling the human figure can be. 
Religious and mythical overtones coupled 
with Fullerton’s expressionistic brush strokes 
raise his figures into an ethereal realm. 

Made up of several components, this 
exhibition focuses mainly on the work 
of Robert Zverina and Allison Kudla.  
Zverina’s contribution, memory (w)hole, 
explores the importance of tangible artifacts 
in an increasingly digital age, one in which 
information has become more ephemeral 
and history can be revised with just a few 
keystrokes. The title references George 
Orwell’s Nineteen Eighty-Four, a novel in 
which history is constantly being rewritten, 
with the old versions being tossed into the 
“memory hole” – an incinerator. Accordingly, 
memory (w)hole is a play on words that 
implies we inhabit a space between total 
recall and utter amnesia. Where one falls 
on that spectrum is a conscious choice. 
Zverina’s obsession with documenting life’s 
everyday details through video, writing, 
and photography puts him firmly towards 
one end. Included in this exhibition are 
short films that he shot on a digital pocket 
camera.  Zverina carries his camera 
wherever he goes and shoots films daily, 
ranging from one to 30 seconds in length. 
He then selects the best clips, annotates 
them with descriptive keywords and logs the 
date, location, and subject of each micro-

documentary in a process he’s dubbed 
“autobioanthropolography”, a combination 
of autobiography and anthropology. His 
hope is that these vignettes combined with 
objective data will provide a useful glimpse at 
a subjective history of the early 21st century.  
In an adjacent parlor, Zverina will exhibit 
photographic prints and various artifacts.

Allison Kudla will create an installation 
that will evolve over time. Decorative Growth 

Pattern is made of living plant matter that 
takes on the form of a man-made decorative 
pattern and explores a territory where 
human constructions are present in the 
genetic formations of living systems. Leaves 
are shaped by a digital image and suspended 
in square-tiled petri dishes that contain 
necessary nutrients to keep the plants alive. 
Viewers will witness subtle changes in color 
and texture over the duration of the exhibit.

“A Matter of Memory”
McLeod Residence [through sept 27]

Ted Fullerton
Foster/White [sept 3-19]



Presented in association with “Dialog: City 
– An Event Converging Art, Democracy 
and Digital Media,”  this group exhibition 
of over 25 artists serves as a response to 
the Democratic National Convention.  The 
diverse show focuses on various aspects 
of our experience.  Harking back to past 
eras but also aiming at the present, Ann 
Hamilton’s spinning two-bell sousaphone 
plays a continuous recording of old, 
distorted military marches.  Conversely, 
Daniel Peltz grounds his work in the media 
of today by investigating the global impact of 
political connections in the age of cell-phone 

technology.  His video project is constructed 
with a dedicated group of Japanese Barack 
Obama supporters who happen to reside in 
a city that shares a name with the candidate: 
Obama, Japan.  Taking on the the language 
of politics more directly, Luke Dubois’ 
Hindsight is Always 20/20 utilizes an eye-
chart format to explore the linguistics of 
the presidency in American history.  Words 
from State of the Union addresses appear 
arranged in descending order from the most 
frequently used to the least.  Not surprisingly, 
“terror” dominates those of George W. 
Bush.  Other highlights include DJ 
Spooky’s feature video “Terra Nove: 
The Antartica Suite” (shown off-
site) and Lynn Hershman Leeso’s 
alter ego Synthia.  

Robischon has also commis-
sioned a political placard design 
invitational, in which sixteen select 
Colorado artists with a history of 
presenting political subjects have 
been invited to each contribute a 

uniquely-themed, original artwork for ex-
hibition.  These placards will later be ex-
hibited at the “UnConvention” (see page 
74), Minneapolis’ equivalent of “Dialog”.  
Among them is Sarah McKenzie’s Katrina 
Water Lines, which evokes queries and rage 
about the country’s reaction to the natural 
disaster of Hurricane Katrina. Other artists 
address topics as far ranging as war, waste-
ful spending, the treatment of animals, and 
the cultural dissonance between Americans’ 
perception of themselves and those percep-
tions that people hold of them elsewhere. 
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(top right) Ann hamilton, Sousaphone, 2004. (middle right) sarah mckenzie, Katrina Water Lines, 2008. 
(bottom left) Jules feiffer, Admit It. You Miss Me., 2007, charcoal on paper, 8.5" x 14". (bottom right) 
Jules feiffer, Obama, Ourbama., 2008, limited edition print, 15" x 11".

Over forty prints, illustrations, and political 
cartoons of the Pulitzer-prize winning comic 
artist Jules Feiffer will be presented just in 
time for the Convention.  Feiffer, whose 
syndicated cartoon ran for over 40 years in 
the Village Voice, has also been featured in 
the New Yorker, Esquire, Playboy, the Nation, 
and the New York Times.  These cartoons 
weaved the social, political, and personal into 
a challenging and often hilarious mix.  This 
unique sensibility can be found in his wide-
ranging work.  Feiffer has authored award-
winning children’s books and is currently 
working on a full-length animation feature 
for Sony Pictures.  This will not be his first 
foray into film, as he wrote the screenplay 
for Carnal Knowledge, a film that starred 
not only Jack Nicholson but Art Garfunkle, 

in addition to an Oscar-winning short, 
Munro, that took a critical view of military 
culture.  In 1967, he received an Obie Award 
for his play Little Murders.  Coincidentally, 
Feiffer even has a connection to Convention 
politics.  He was a delegate at the infamous 
1968 Democratic Convention, and much of 
his work comes from that explosive era.  The 
talent and insight behind all of these pursuits 
makes itself clear in the works on display.

DIALOG: Denver
Robischon [through sept 20]

Jules Feiffer
Michele Mosko [through nov 2]
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(top right) Adrienne outlaw, Discontinued (after music box), 2005, found metal box, straight 
pins, paint, 5" x 7.5" x 4.75". (bottom left) sara Goldenberg White, Perceiving Change, 2008, 
recycled plastic & thread, 39.5" x 38.5".

Over the past few years, green culture 
has infiltrated everything.  All kinds of  
commodities now have eco-friendly 
components, or campaigns associated 
with them.  The trend has reached as 
far as wedding dresses and even caused 
a television network to devote an entire 
week to the environment.  Fine art is on 
this bandwagon as well. Contemporary 
artists have resurrected the assemblage 
art form that dates back to Pablo Picasso 
and Marcel Duchamp, both of whom took 
found objects and combined them in unusual 
ways in their art. While some contemporary 
artists are pursuing this eco-friendly art 
route, others recycle materials that would  
otherwise be discarded, such as plastic, and 
use them to create art. These materials are 
called recyclates.

“Assemblage and Recyclates” brings 
together these two strains in environmental 
art. Seven Colorado artists as well as one 
each from Los Angeles and Nashville are 
displaying their work around the time of 
Democratic National Convention.  The green-
themed convention inspired Translations  
to show visitors the possibilities of eco-
friendly art.  Included in the exhibition are 
sixteen pieces of art created with materials 
that range from ordinary found objects 
such as metal, wood, glass, and plastic to  
unusual art materials, such as old maps and 
Tyvek, a synthetic material created by the 
DuPont Company. 

All of the artists in the exhibition draw 
attention to their use of recycled materials 
using diverse artistic techniques and styles. 
For example, L.A. artist Joseph Shuldiner 
upcycles plastic grocery bags and tightly 
weaves them together in his Discarded Leaves. 
Leaf and flower shapes are cut out in the 
plastic bag weaving, which reflects Shuldiner’s 
exploration of the interplay between 
natural materials and human intervention 
in his work. Boulder, Colorado, artist Sara 
Goldenberg White stitches geometric shapes 
onto recycled plastic, creating an alternative 
quilt that explores color interaction and the 
altering of perceived space. 

The assemblages in the exhibition are 
especially interesting due to the unique 
qualities of the found objects. Nashville artist 
Adrienne Outlaw often finds an unusual 

piece of metal that acts as a base for her 
work and then adds other types of metal to 
it. Discontinued (after music box) includes an 
old metal box as a base that she found in her 
one-hundred-year-old workplace building. 
Heavy straight pins are pierced through 
it and are visible through an opening. 
Colorado artist Leo Franco combines found 
wood and metal to create small geometric 
compositions in Line Phase and Prepared 
Piano: Hammer. 

Through their diversity of style and 
techniques, the artists have achieved their 
goal of using discarded objects to create 
pieces of art.  In the process, they exhibit 
a wonderful exploration of the creative 
use of artistic materials and join into the 
broader eco-friendly social movement.  
  – Kate Merkel

“Assemblage And Recyclates”
Translations [through sept 12]



MINNEAPOLIS

(clockwise from top right) scott seekins, I Thought I Heard Your Voice, 2008, oil on canvas,  
20" x 20". nick Legeros, The Thinker, bronze. erika fuentes, 624787, Acrylic. Jaron childs,  
2005-09-03T1617...image, 2006, oil on panel, 16.25" x 11.75". 

Curated by Camille Gage and Colleen 
Sheehy as part of the “UnConvention” (see 
page 74), this exhibition “contemplates the 
tensions between suffering and denial, grief 
and self-absorption, and uncovers real losses 
buried under the wreckage of a consumer 
and celebrity obsessed culture”.  Using the 
structure of an old 45 rpm, the show has 
two sides.  In the “A side” of the show, three 
exhibitions probe the way that media affects 
our lives.  Christopher Baker’s video explores 

the intense self-absorption that sometimes 
stems from internet life, while Philip Harder 
parodies advertising in his short film iRaq.  
The image of Britney Spears – recently 
having made a cameo in a John McCain ad 
– is dissected in Scott Seekins series of work 
about the decline of the American Empire.  
Images of another sort dominate the second 
half of the show.  Jaron Childs’ This Republic 
of Suffering features paintings of anonymous, 
grieving subjects that he found through 
Google Images searches.  In REQUIEM, 
Harriet Bart remembers the soldiers killed 
in Iraq through hanging paper scrolls that 
include the names of the more than 4,000 
who have perished.  Taking a look at an often 
forgotten part of society, Kristie Bretzkie 
captures the faces of homeless panhandlers 
and the diverse emotions they offer.  
Rounding out the show are two photo series 
by Xavier Tavera that cover both aspects of 
the exhibition.  His “A” side photographs of 
raunchy rave culture contrast with his “B” 
side work on Latino families reenacting the 
passion of the Christ during Holy Week.  In 
a world filled with human suffering, people 
are increasingly becoming numb to the 
plight of others.  This exhibition goes a long 
way toward exposing the tragedies as well as 
examining our society’s coping methods.

In the spirit of the Republican National 
Convention, Premier Gallery will hold 
an exhibition devoted to original artwork 
inspired by or about the elephant, the iconic 
symbol of the party that will soon be invading 
the Twin Cities.  Artists from across the 
Midwest submitted pieces for this exhibition, 
which will include a juried competition and 
award presentation during the convention.

“Genus elephas”
Premier [through sept 19]

Party Party in a Tweety Land b/w This Republic of Suffering
Form + Content [through oct 4]
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(top right) paul shapiro, Iru, 1990, oil on canvas, 60" x 72".  (bottom left) hector ruiz,  
B Littled, 2008, wood, 33" x 11.5" x 4".

Mexican and Kickapoo American artist, 
Hector Ruiz, presents “L’art m’emmerde 
j‘ai participe a cette expo”, a continuation 
of his series on miscegenation.  Proposing 
the mixing of races as an opportunity  
to end racism and wars, he also recognize the 
fear many have toward this possible change 
and the effect it will have on our rituals and 
identities.  Ruiz comes from a bicultural  
identity and grew up in a border state.  As a  
result, he was at the forefront of changes in 
American culture; this is represented in his  
work.  This exhibition brings together new 
works in various media, including painting, 
block prints, as well as bronze and hand- 
carved sculpture.  

Exhibiting professionally for over 35 years, 
David Kessler creates hyper-realistic 
landscape paintings on aluminum that 
utilize the qualities of refracted light and 
its interaction with pigment.  In painting on 
aluminum instead of canvas, Kessler uses 
wire brushes to abrade into the surface of the 
aluminum, creating a fluid, refracted light. 
The paint is airbrushed on in transparent 
layers, which allows the burnished areas of 
aluminum to act as highlights and merge 
seamlessly with paint to create dazzling 
images. This technique enhances the illusion 
of depth and space in the work, as the  
brushed aluminum highlights appear to  
move when the light changes. 

Throughout his career, Shapiro 
has explored various styles, 
from Modernist landscapes to 
abstraction. His process of painting 
is quite organic. “I want to leave 
the door open to the endless 
possibilities of my creative process, 
always embracing the realm of 
uncertainty,” says Shapiro. “I feel 
that art should function as an icon of 
the sublime, not a reinforcer of the 
mundane, so we may be reminded 
of beauty and what we are.”  This 
exhibition is a survey of his abstract 
paintings from 1990 to 2008.

Hector Ruiz & David kessler
Bentley, Scottsdale [Both exhibitions: sept 4-30]

Paul Shapiro
Zane Bennett, Santa Fe  
[sept 12 – nov 8]
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(clockwise from top right) todd schroeder, Kick Ass. patrick kelly, Fracture. John Lahuis, If You 
Love Me, from "take me" series, mixed media on panel with resin and steel frame. Liana repass, 
Untitled, pastel on paper.

Mason Murer
Atlanta [sept 26 – nov 8]

Group Show: Richard Estes, Gail Wegodsky, 
Susan Loeb, Honnie Goode, Liana Repass, 
James Way, Pam Moxley, and others.

This current work from Todd Schroeder 
explores such existential ideas as the “eternal 
collapse of matter”.  Instead of a world of 
expanding possibilities, he sees a reality that 
is caving in on itself.  He uses mathematical 
concepts, such as the Fibonacci sequence 
and golden mean, to present these ideas.   
In this show, he has also incorporated 
graphic elements into his works.  Yet, when 
words are present, they are often rendered 

backwards or upside down to appear as 
objects like any other.  Patrick Kelly’s work  
is an “intuitive rendering of a variety of  
planes and shapes” that often feature a 
progression of colors.  According to the 
artist, his work typically “begins with a 
single gesture”, which he builds upon with 
instinctive brushstrokes that eventually 
connect each element of a painting.

Todd Schroeder and Patrick kelly
2CarGarage, Savannah [sept 19 – oct 14]

Naomi Silva
Atlanta [sept 12 – oct 4]

New works of abstract artist John LaHuis 
and new sculpture by Daniel Florida.
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James rosati: (top left) Mansion 1, 1962, caen stone, 18.75" x 15.88" x 12.13". (above left) 
Untitled, 1968, stainless steel, 53.5" x 78" x 24". (above right) Untitled, 1970-8, painted 
aluminum, 23.5" x 59.75" x 29.5".

The artistic journey of James Rosati 
(1911-1988) was grounded in his time as 
violinist in the Pittsburgh String Symphony 
and as a sculptor for the Works Progress 
Administration.  Moving to New York in the 
1940s, he spent forty years on sculptures, 
producing a body of work of great 
significance.  His abstract work drew on his 
experiences with the rhythms and fluidity 
of music.  Connecting with and enhancing 
their surroundings, his large works always 
fit well in grand plazas.  One of his famous 
sculptures, Ideogram (1972), was displayed 
between the World Trade Center towers in 
New York until the events of 9/11 destroyed 
it.  The nearly twenty-four foot work 
welcomed visitors to the modern complex 
and was often photographed by tourists.  

Twenty years after his death, his work 
can be found in the National Gallery of 
Art, the Whitney Museum, the Museum of 
Modern Art, and the Hirschhorn Museum 
& Sculpture Garden, among a myriad of 
others.  This exhibition, “Simple Line, 
Complex Form” presents a survey of his 
sculpture as well as many of his works on 
paper.  It is the most significant collection 
on display in several years.

James Rosati
Jerald Melberg, Charlotte [sept 13 – nov 1]


